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"A bed, a bed, my kingdom for a bed ... " 
You'll fall in love with our beds and a whole lot more at 
the Hampton Inn Bloomington-Normal. Guaranteed. 
With complimentary breakfast buffet, free local calls, 
an outdoor heated pool, and your choice of smoking or 
non-smoking rooms, plus the opportunity to earn 
Hilton HHonors hotel points and airline miles. All 
backed by our 100% Satisfaction Guarantee. If you're 
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Hampton Inn Bloomington/Normal 
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President 
Greetings: 
As Governor of the State of Illinois, I am 
pleased to welcome you to the 25th season of the Illinois 
Shakespeare Festival. 
From the actors and actresses who bring to life 
the Bard's timeless characters, to the Madrigal Singers 
who serenade visitors on the lawn, the Shakespeare 
Festival showcases a marvelous array of artistic talent. I 
applaud the hard work, dedication and commitment to 
excellence of everyone involved in the event. 
As Governor of the State of Illinois, best wishes 
for an enjoyable and memorable evening. 
Sincerely, 
Illinois State University takes immense pride in 
the success of the Illinois Shakespeare Festival which 
embodies so well the distinctiveness and excellence 
found at this University. The leadership of our distin-
guished faculty is undeniable. It's through their work our 
students arrive prepared to perform beside professional 
actors . . . and the results are stellar. Off stage the Festival 
management needs are met by students in a nationally 
unique program combining an MBA degree with an Arts 
Management emphasis. Success is also evident in the 
stunning new home of the Festival. . . a collaboration 
between private donors, the Illinois State University 
Foundation and Illinois State University. 
We all have much to celebrate and enjoy. The 
entire University Family joins me in sending congratula-
tions to all on this 25th anniversary season. 
A message from the Artistic Director 
Welcome, 
Twenty-five years is a long time. Much has happened in that time. A long-held dream 
was accomplished. Many good friends and many talented people have been here for a time, and 
then moved on. Some have returned, and some cannot. By now, some who were children when the 
Festival began are returning to the Festival as adults. Some even bring their own children. Those 
of us who have been here for a while can measure our own maturity as the summers fly by. 
And what a privilege it is to measure whatever wisdom living brings upon the 
extraordinary wisdom of Shakespeare. 
Twenty-two summers ago, when I first came to Bloomington-Normal to perform in this 
Festival, I had no idea of its impact on my life. In that summer of 1980 the Festival first produced 
A Midsummer Nights Dream and Romeo and Juliet. We have produced these plays a couple of 
times since then, but not in the same summer. In 1980 I remember with great pleasure how well 
they fit together in repertory: a wonderful Dream one night, and sublime, passionate tragedy the 
next. On one night there was unparalleled joy and inspired silliness, and on the next desperate 
longing and astonishingly beautiful words. That summer made its mark on me, and this twenty-
fifth season partly tries to recall the Festivals early years. Karen Kessler, who directed The Taming 
of the Shrew, (noted for some of its own joy and inspired silliness) returns to direct Midsummer. I 
am excited to direct Romeo and Juliet. Our third offering is a venture into some new territory. 
While we have produced The Merchant of Venice once before, the 2002 production will be 
directed by noted Israeli playwright and director Joshua Sobol. Our twenty-fifth season seemed to 
be the perfect time to bring this internationally celebrated author and director to us. 
Welcome to our 25th season. 
THE 25TH ANNIVERSARY SEASON OF THE 
ILLINOIS SHAKESPEARE FESTIVAL 
is dedicated to 
SENATOR JOHN MAITLAND 
years served: 1979 - present 
Biography: Grain farmer; born July 29, 1936, in Normal; attended 
Illinois State University; served in U.S. Marine Corps; married 
(wife, Joanne Sieg), has three children and six grandchildren. 
Thank you for your dedicated years of service to the 
State of Illinois and to the Illinois Shakespeare Festival. 
- Cal MacLean 
5 
WILLIAM SHAKESPEARE'S 
idsYmmer 
Ni~lit'S lire<Am 
SYNOPSIS 
While awaiting his wedding day to Hippolyta, Queen 
of the Amazons, Duke Theseus of Athens hears a complaint 
from Egeus. Egeus' daughter, Hermia, does not wish to 
marry Demetrius - preferring instead to marry her love 
Lysander. Egeus demands that Theseus enforce the law of 
the city, that if a woman refuses to wed the man of her 
father's choosing she must either enter a convent or be put 
to death. Theseus reluctantly agrees to uphold the law, but 
gives Hermia time to consider. 
Hermia and Lysander defy the law and flee Athens. 
While planning their escape they tell Helena of their plan. 
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Helena laments the loss of her suitor 
Demetrius to Hermia and privately 
decides to tell him of the lovers' 
plan, hoping to gain his grati-
tude and regain his love. 
In the meantime, a 
group of Athenian crafts-
men meet to plan their 
next theatrical produc-
tion. They agree to 
meet in a clearing in 
the woods the fol-
lowing night for 
their first rehearsal. 
In the forest, the 
Fairy Queen, Titania, and 
the Fairy King, Oberon are 
tussling over the possession 
of an orphaned changeling 
boy. Oberon sends his mis-
chievous henchman, Puck, 
to find a certain flower, the 
juice of which causes the 
person anointed to fall 
completely in love with the 
next living creature spied. 
While relishing the 
thought of using this 
flower on Titania, Oberon 
observes Helena's pur-
suit of Demetrius 
through the woods. 
Determined to help 
the heartsick 
Helena, Oberon 
orders Puck to anoint 
Demetrius with the love juice while he goes to 
do the same to Titania. 
Lysander and Hermia have become lost in 
the forest and find a place to sleep. Mistaking 
Lysander for Demetrius, Puck uses the flower. 
Helena stumbles upon Lysander, waking him 
and he finds himself madly in love with her. 
Helena assumes he is teasing her and runs off 
after Demetrius. Lysander pursues her, leaving 
Hermia sleeping alone. 
In another part of the forest, the tragedi-
ans meet to rehearse their play. In the midst of 
playing Pyramus, Bottom is turned into an ass 
by the mischievous Puck. His terrified fellow 
actors run off, leaving Bottom to be discovered 
by the sleeping Titania, who immediately falls 
in love with him. 
Discovering Puck's mistake, Oberon 
orders him to fix the problem. Puck applies the 
juice of the flower to the eyes of the sleeping 
Demetrius who awakes and sees Helena, 
falling completely in love with her leaving 
Helena with two suitors and Hermia with 
none. 
The lovers chase through the forest, trying 
to make sense of what is happening to them. 
With some assistance from Puck they all even-
tually fall asleep and Puck applies the antidote 
to Lysander. Oberon removes the spell from 
Titania and they reconcile, leaving a restored 
Bottom asleep and the sleeping lovers to be 
discovered at dawn by a hunting party led by 
Hippolyta and Theseus. 
Egeus once again demands that Theseus 
enforce the law but Theseus instead invites the 
now happily paired couples to be married 
along with he and Hippolyta that evening. 
Bottom awakes and tries to figure out 
what has happened to him. Having no expla-
nations but finding it strange and wonderful, 
he hurries back to Athens to rejoin his compa-
triots. 
The newly wedded couples - after being 
entertained by the Mechanicals' unique rendi-
tion of the tragedy of Pyramus and Thisby -
retire to bed while the happily reunited Titania 
and Oberon bless the house and all in it. 
DRAMATIS PERSON.J'E 
The Fairy Kingdom 
Titania, Queen of the Fairies .... . ................... REBECCA MACLEAN. 
Oberon, King of the Fairies .. .. ..... ·. . . . . . . . . . . . . . . . . . SCOTT CUMMINs· 
Puck .. ... .......... .. . .. .. ... .... ... .. . THOMAS CLINTON HAYNEs· 
Peaseblossom ...................................... REBECCA McGRAW 
Cobweb ................ .. ..... .. .... .. .. . .............. HALEY RICE 
Moth .... .. .... ........... .. .... .... .. ... ......... HEATHER FREER 
Mustardseed ........................ . .................. HOLLY ROCKE 
Fairies ... . ..... ... ................... PHILLIP BURGESS, KEITH NADAL, 
......................... COURTNEY M. Rioux, TIM VENABLE 
The Athenian Court 
Hippolyta, Queen of the Amazons ........... ........... CARRIE SPANGLER 
Theseus, Duke of Athens ................................ . . RAY KURUT 
Philostrate, Master of Revels .. . .. . ......... .... ... ........ BRUCH REED. 
Egeus, father of Hermia ......................... LAWRENCE McDONALD. 
Hermia, in love with Lysander ............ . ........ . . KATHLEEN LOGELIN 
Lysander, in love with Hermia . . . ..... . ..... . . .. .......... . DREW VIDAL 
Demetrius, suitor to Hermia ............... .. ............ DON SMITH 
Helena, in love with Demetrius . .. ......................... LAURA AMEs 
Attendant to Hippolyta ............. .. .... . .... .. .. COURTNEY M. Rioux 
Attendant to Theseus .. . .......................... CHRISTIAN CASTRO 
Courtiers ........... PHILLIP BURGESS, HEATHER FREER, REBECCA McGRAW, 
................................ HALEY RICE, HOLLY ROCKE 
The Mechanicals 
Peter Quince .. ...... ........ . . .. .......... ... JACK McLAUGHLIN-GRAY. 
Nick Bottom ....................... . .............. DAVID KORTEMEIER. 
Francis Flute ......... .. ..................... .. .... .JESSE WEAVER 
Robin Starveling .............................. BRAD ERIC JOHNSON. 
Tom Snout ........................................ RYAN WOODLE 
Snug ......................................... PATRICK JACOBS 
Understudies: 
PHILLIP BURGESS (Oberon, Bottom), CHRISTIAN CASTRO (Philostrate), HEATHER FREER 
(Titania), KEITH NADAL (Starveling), TIM VENABLE (Peter Quince) 
• denotes member of Actors' Equity Association 
Director ............................................ KAREN KESSLER 
Scenic Designer ....................................... JOHN C. STARK 
Costume Designer ..... .. .............. . ........ KATHLEEN M. JAREMSKI 
Lighting Designer ........................................ JULIE MACK 
Sound Designer ........................ . ............. AARON PAOLUCCI 
Stage Manager .... . ............... ... ...... . ......... RACHEL CHAVES 
- there will be one 15-minute intermission -
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A MIDSUMMER NIGHT'S DREAM 
DIRECTOR'S NOTES 
What's to be done with this funny, 
sweet, silly, wonderful play? How do you 
approach one of the most familiar, best-
loved plays in Shakespeare's canon? A 
Midsummer Nights Dream has been done 
in every imaginable way. There have been 
clown Midsummers and cowboy 
Midsummers and hippy Midsummers and 
Midsummers on the flying trapeze. There 
have been childlike Midsummers and dark 
and brooding Midsummers and every 
Midsummer in between. Is there a fresh 
slant to be had? 
This is a play 
about love, love 
that is real, love 
that is an illusion, 
love that is forever and 
love that is no more last-
ing than a dream. We see 
romantic love in three differ-
ent phases; love in conflict and 
renewal in the long time rela-
tionship of Titania and 
Oberon, the new love of 
mature equals in the mar-
riage of Hippolyta and 
Theseus, and giddy 
youthful love with all 
its conflicts and con-
fusions with the four 
young lovers. Of 
course, we also see 
the obstacles, chal-
lenges and reversals 
inherent to love for with-
out them there would be no 
conflict and no comedy. 
A father tries to force a 
daughter to love, insisting that 
she should follow his choice of 
men. A young woman cannot 
comprehend why a man who 
once professed his love for her, 
now professes his love for another. A 
fairy king cannot understand why his 
queen will not simply give him what he 
wants because he wants it. All are look-
ing for logic and reason where there is 
none. Love is not reasonable. Love is not 
logical. Love is simply love. 
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We see another kind of love as well, the 
love of the artist for his particular form of 
expression. The Mechanicals-simple 
workingmen of Athens-love the theatre, 
love acting, love presenting their plays. Any 
reasonable audience, as at the end of the 
play, might say that their love is misplaced. 
But they are not swayed from the expres-
sion of their artistic voice. Their passion 
and love for the art is greater than their crit-
ics' reasonable assessment of their skills 
and talent. 
A Midsummer Nights Dream shows us 
irrational love, 
shows us deep 
/ ~ and abiding love, 
shows us passion-
ate love. Most of all it 
shows us that real love is 
not something to be 
explained but something to be 
cherished and nurtured 
Theseus, clearly madly in love 
with his bride, still wishes to 
argue on the side ofreason 
when he says, "Lovers and 
'\ madmen have such 
seething brains, such 
\ shaping fantasies, that 
\ apprehend more than 
, cool reason ever 
comprehends." But 
Shakespeare and 
Theseus let Hippolyta 
have the last word on 
the subject when she 
responds that there are 
things in life that are so much bigger, 
so much more fascinating than simple 
reason. 
What's to be done, then, with this 
wonderful play? In our case, to simply 
show love in all its complexity, pas-
sion, absurdity and commitment, and, 
hopefully, make you laugh while we're 
doing it. 
Costume Renderings by Kathleen M. Jaremski 
The Festival would like to thank 
Lincoln College 
for providing housing for 
the Illinois Shakespeare Festival Company 
LINCOLN 
COLLEGE 
at Normal 
135 years of providing a quality liberal arts education 
to citizens of Illinois and the surrounding region. 
Excellent private education 
with all the benefits of a four-year university. 
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SYNOPSIS 
An ancient feud divides the Capulets and 
the Montagues. This hatred, bubbling under 
the surface, erupts into a street brawl as we 
begin the play. The Prince of Verona stops 
the brawl, and announces that anyone 
caught fighting from this point forward 
will be punished with death. 
Romeo Montague has missed the 
brawl. He has been keeping to himself, 
pining for the love of Rosaline, who 
does not return his affections. His 
friends convince him to go to a 
feast being held by the Capulets 
that evening, and he agrees to go, .r 
hopeful that he can get a glimpse ~· 
of Rosaline. At the feast, Juliet's l, 
cousin Tybalt wants to fight J?-1 
with the uninvited Romeo, but C 
Old Capulet, Juliet's father, 'f 
stops him. Romeo meets !' 
Juliet, and they fall in love. 
Their vows and promise to 
marry are made after the 
feast under and upon Juliet's 
famous balcony. 
Romeo goes to his 
friend Friar Laurence, 
who, thinking that the ' 
marriage may end the feud 
between the two families, 
reluctantly agrees to marry them. 
Juliet's Nurse conveys messages between 
them, and as the first part of our production of 
the play ends, Romeo and Juliet are secretly 
married. 
Part two begins with another brawl 
between the feuding families. Although the 
newly married Romeo tries to prevent them 
from fighting, Tybalt kills Romeo's friend 
Mercutio, and in a fit of passion Romeo kills 
Tybalt. Romeo flees, and the Prince pro-
nounces him banished. 
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Juliet learns of the brawl and of Romeo's 
banishment, and sends the Nurse to go and 
find him at Friar Laurence's cell. At the 
cell, the Nurse gives Juliet's message, and 
Friar Laurence proposes that Romeo 
' secretly go to Juliet, consummate their 
marriage and then steal off to Mantua 
before morning's light. Romeo, much 
relieved, agrees. 
In the meantime, Old 
Capulet consents to let Paris, a 
young man who has been wishing 
to court Juliet, marry her. In the 
morning, just after Romeo has left 
her, Juliet's parents say that she 
must marry Paris in three days, and 
even the Nurse urges her to do it. 
In desperation, Juliet goes to Friar 
Laurence, who devises a plan for 
1 her to take a potion that will make 
her appear dead. Thus, she will be ' 
placed in the family tomb and 
escape marriage to Paris. Romeo 
will then come from Mantua, and 
they will flee together until Friar 
Laurence can reveal the truth. 
Juliet follows through with 
the plan and is buried in the tomb. 
, In Mantua, Romeo hears that she is 
dead, but doesn't get Friar Laurence's 
letter as the messenger carrying it is delayed by 
fears that he has been exposed to the plague. 
Romeo goes to the tomb, fights with and kills 
Paris, then kills himself to be with Juliet in death. 
Friar Laurence, having learned that his letter did 
not reach Romeo, arrives too late to stop him. 
The Friar tries to convince Juliet to leave with 
him, but flees the tomb in fright, leaving her to 
kill herself with Romeo's dagger. The Prince and 
others arrive, and Capulet and Montague in their 
grief, vow to finally "bury their strife." 
DRAMATIS PERSONA!: 
Escalus, Prince ofVerona .. . .. . ....... . . . .... . ........ DAVID KORTEMEIER' 
Paris, a young Nobelman, Kinsman to the Prince . ....... .. . .. .... RAY KURUT 
Montague, head of a house, in strife with Capulet . ...... LAWRENCE McDONALD' 
Lady Montague, wife to Montague ... . . .. . . ... . . .... ... REBECCA MACLEAN' 
Capulet, head of a house, in strife with Montague . . ....... .. RODERICK PEEPLES' 
Lady Capulet, wife to Capulet ......................... REBECCA McGRAW 
Romeo, son to Montague .. ...... ....... . . . .......... BRAD ERIC JOHNSON' 
Juliet, daughter to Capulet . .. . .. . .... .. ..... . . .. ...... KATHLEEN LOGELIN 
Mercutio, kinsman to the prince, friend to Romeo .... ... .. . .. SCOTT CUMMINS' 
Benvolio, nephew to Montague, friend to Romeo ......... . ...... DREW VIDAL 
Tybalt, nephew to Lady Capulet ......... ... . . ........ . .. . . . ... DON SMITH 
Nurse, to Juliet ... ...... ..... .. . ....................... TANDY CRONYN' 
Friar Laurence, a Franciscan .. . . . .... . . . .. .... . . . JACK McLAUGHLIN-GRAY' 
Friar John, of the same order .. . ...... . ............... . ... PATRICK JACOBS 
Balthasar, servant to Romeo ................. . ........... . .. TIM VENABLE 
Sampson, servant to Capulet ..... . . . ... .. . . .. . . .. .... . ..... JESSE WEAVER 
Gregory, servant to Capulet .... . .... . .. . .. .. . . .. . ...... . . . . BRUCH REED' 
Peter, servant to Juliet's Nurse . . .... . .. . .... ..... THOMAS CLINTON HAYNES' 
Abraham, servant to Montague ... ....... . .. .. ........ .... PHILLIP BURGESS 
Tybalt's Man .......................... . ................ KEITH NADAL 
An Apothecary .... . ...... .. ........... . . . ........ . . CHRISTIAN CASTRO 
Ensemble: Citizens of Verona, Kinsfolk to both Houses, Guards, Watchmen and Attendants 
LAURA AMES KEITH NADAL HOLLY ROCKE 
PHILLIP BURGESS BRUCH REED CARRIE SPANGLER 
CHRISTIAN CASTRO HALEY RICE JESSE WEAVER 
HEATHER FREER COURTNEY M. Rioux RYAN WOODLE 
PATRICK JACOBS 
Understudies: 
LAWRENCE McDONALD' (Capulet), KEITH NADAL (Gregory, Balthasar, Sampson), HALEY 
RICE (Lady Montague, Juliet), HOLLY ROCKE (Nurse), JESSE WEAVER (Mercutio), RYAN 
WOODLE (Escalus, Friar Laurence), TIM VENABLE (Romeo) 
• denotes member of Actors' Equity Association 
Director . ... . ........... . ......... . .. .... ...... .... CALVIN MACLEAN 
Scenic Designer .................... . .......... . ......... RoN KELLER 
Costume Designer .. .. . ... ... .. . .. ... . ....... . ......... KATHRYN ROHE 
Lighting Designer .. ... .. . . . . . .. . ........ . ...... . ....... .. JULIE MACK 
Sound Designer . . ....... .. . ... ...... .. .. . .. . . .. .. . . RODERICK PEEPLES 
Stage Manager ............. . ...................... TRACEY A. CARLON 
- there will be one 15-minute intermission -
II 
ROMEO AND JULIET DIRECTOR'S NOTES 
There are many reasons why Romeo and Juliet has been Shakespeare's most popular tragedy, if 
not his most popular play. The lyricism of the language, the great comic 
characters of the Nurse and Mercutio, the extraordinary poetic passion 
of the lovers, and the incomparable humanity of Juliet are among the 
reasons most mentioned. Writes Harold Bloom: "Romeo and Juliet 
is unmatched, in Shakespeare and the world's literature, as a vision 
with which a young person will fully identify. I remember 
reading it aloud in school. 
Every generation will have its Romeo and Juliet. 
For mine, it was the Zefferelli film. More recently 
there is Baz Lurhmann's Romeo + Juliet. And, of 
course, there is West Side Story. Every generation 
will have its Romeo and Juliet because the play's 
powerful message and romantic beauty will be for-
ever contemporary. As long as we are human we 
will understand the depth of feeling, both roman-
tic and tragic, of these two doomed lovers. 
Romeo and Juliet may certainly be a 
tragedy of "uncompromising mutual love," but 
Romeo's and Juliet's tragedy extends beyond 
them and their idealism and intensity. It is, after 
all, "their parents' strife" which makes 
Romeo's and Juliet's love so perilous. And it 
is their parents, both actual and surrogate, 
who must bear the largest measure of the 
tragic responsibility. Mother, father, 
nurse and friar, all of them fail Romeo 
and Juliet. As in all strife between 
peoples, it is up to the elders to find 
the courage to end it and to bury 
their hatred, before their children 
are harmed. Romeo and Juliet is also unmatched as a vision 
of a future where love replaces hate and the tragic con-
sequences upon young people when adults fail them. 
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IF YOU LIVE OR WORK IN MCLEAN COUNTY, YOU CAN JOIN CEFCU! 
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also enjoy all the benefits of Credit 
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THE MERCHANT 
DIRECTOR'S 
NOTES 
oFVENICE 
- JOSHUA SOBOL 
Is Shakespeare our contemporary? Is 
he not? Is this the question? Often, when 
doing a so-called classic play, we tend to 
forget that we are our contemporaries. 
Out of the seven capital sins that the theatre 
can commit, this one is the worst. And 
Shakespeare is there to warn us against it. For 
if we are to forge a mirror to our time, we 
must first of all be of our time. One of 
Shakespeare's qualities consists in 
his aptitude to make of us our 
own contemporaries. 
Theatre is not a muse-
um. Alive, it is a forum. It is 
the modem equivalent of 
the Roman Forum, which 
was the public square or 
marketplace of the ancient 
Roman city. The forum 
was the assembly place 
for judicial activity and ..., 
public business. It was 
also the public meeting 
place for open discussion \ 
and voicing of ideas. The 
Forum was the equivalent of a 
newspaper, a radio station and a 
television channel all in one, live 
and in real time. This is what the-
atre is all about when it is doing 
its job. 
The forum is not the place of 
good manners, nice behavior and 
refinement. It is the territory of high strung 
emotions, of explosive passions and fierce 
arguments. It is the zone where the mob 
and the elite merge. It is the site where 
underdogs and masters come together, 
and where scum and gentility convene, 
where the lower depths of society 
encounter the upper class, where the vul-
gar and the noble cohabit. 
Shakespeare knew it better than anybody. 
He took care to make those extreme poles of the 
human psyche and of society meet one 
another in almost all his plays. To 
direct a Shakespeare play is to let 
-~....-----:--;:"' Jr blow all the trumpets of the 
human soul and human society, 
and to give full breath to the 
coarsest as well as the noblest 
voices and behaviors of the human 
animal. 
And yet each 
Shakespearean play 
seems to spin around 
one central passion, 
which constitutes the 
strange and mysterious 
gravitational heart of the 
play. To direct a 
Shakespeare play, one 
must first of all identify 
the passion that makes the 
characters of the play whirl 
and oscillate. What is the 
passion that torments 
the sick heart of Th~ 
Merchant Of Venice? I 
am afraid that I cannot 
find more accurate words 
to define it than those put 
together by the Polish Nobel 
Laureate Wislawa 
Szymborska in her poem 
"Hatred." 
Hatred is what people 
are left with when faith, love and 
hope are gone. A society based on 
hatred of The Other does not per-
mit its members to admit and love 
their own otherness, that is: their 
specific individuality. It is a society 
that will not leave you alone unless 
you pretend to be part of the faceless 
mob. The extraordinary is not tolerated 
unless it puts on the mask of the ordinary. In 
Costume Renderings by Dorothy Marshall Englis 
such fundamentalist oppressive societies women will not 
be allowed to be the equals of men. Jews and homosexu-
als will not be tolerated. Even trans-sexual passionate love 
is not acceptable. It must be disguised as "Friendship" or 
"Strong comradeship". 
If Venice is what it turns out to be in the horrifying 
mock-trial of Act Four, than we must ask ourselves who is 
the Real Antonio, and who is the Real Portia, the two most 
enigmatic and ambiguous characters of this dark play. To 
bring the play from the page to the stage involves us giv-
ing a clear answer to that question. 
There is no hatred of the other without self-hatred. 
Self-hatred hurts, and hatred makes people hurt one anoth-
er without any other reason than bare hatred. Why do 
Antonio and Shylock hate one another so passionately? 
The question of the legitimacy of usury can ignite an ide-
ological dispute, such as confronts the two antagonists in 
their discussion about the biblical story of Jacob and 
Laban, but it cannot engender that lethal hatred that poi-
sons the existence of those two people. "He hates our 
sacred nation," says Shylock about Antonio, and therefore 
"I hate him for he is a Christian." And later: "Hates any 
man the thing he would not kill?" Shylock connects the 
will to kill with the passion of hatred. As a Jew he knows 
better than anybody that there is no "innocent" hatred. 
If passion is a project for action, hatred is a project of 
homicide on the individual level, and of genocide on the 
inter-national one. Therefore hatred must be taken seri-
ously. People should not be allowed to cherish it secretly. 
They should be forced to expose it to daylight, so that 
humanity can become aware of it, and assume its respon-
sibility to deal with the germs and the already infected 
bearers of that genocidal epidemic. 
Shylock, being a victim of irrational hatred, is driven 
to expose the noxious sickness unto death with which the 
society of his time is infected. The mock trial taking place 
in Act Four, which is the climax of the play, lays bare the 
sick and crumbling foundations of the society that robs 
Shylock of his humanity and of his human rights. 
Shakespeare exposes the Duke as a fascist Duce who is a 
horrifying caricature of a judge. Before the trial even 
starts, the Duke does not hesitate to define Shylock as "an 
inhuman wretch." An inhuman wretch is not entitled to 
any human justice. He is guilty by nature. He is a priori 
doomed. He is a natural candidate for a project of exter-
mination. The only challenge the Duke must lift, is to find 
an elegant way to play a farce of justice, and Portia, final-
ly undisguised, is there to deliver the noxious goods. He 
(Portio) serves the poison with an angelic smile, preaching 
to the victim of that mock-justice about "the quality of 
mercy." 
Too many evil regimes in the past and present centu-
ry have adopted that Portia-practice of preaching morals at 
the victims of their hatred before handing them over to 
their executioners. So much so, that if Portia's famous 
speech about the quality of mercy doesn't send a shudder 
down our backbone, then we have not risen to be our own 
contemporaries, and Shakespeare's effort was all in vain. 
Hatred 
by Wislawa Szymborska 
Translated from Polish by Jeanna Maria Trzeciak 
Look, how spry she still is, 
how well she holds up: 
hatred, in our century. 
How lithely she takes high hurdles. 
How easy for her to pounce, to seize. 
She is not like the other feelings. 
At once older and younger than they. 
She alone gives birth to causes 
which rouse her to life. 
If she sleeps, it's never for eternity. 
Insomnia doesn't take away but gives her strength. 
Religion or no religion 
- as long as she's in the running 
Motherland or no-man's land 
- as long as she's in the race. 
Even justice suffices at first. 
After that she speeds off on her own 
Hatred. Hatred. 
The grimace of love's ecstasy 
twists her face. 
Oh those other feelings, 
so sickly and sluggish. 
Since when could brotherhood 
count on milling crowds? 
Was compassion ever first across the finish line? 
How many followers does doubt command? 
Only hatred commands, for hatred knows her stuff 
Smart, able, hard working. 
Need we say how many songs she has written. 
How many pages of history she has numbered. 
How many human carpets she has unrolled, 
over how many plazas and stadiums. 
Let's be honest: 
Hatred can create beauty. 
Marvelous are her fire-glows, in deep night. 
Clouds of smoke most beautiful, in rosy dawn. 
It's hard to deny ruins their pathos 
and not to see bawdy humor 
in the stout column lording it over them. 
She is a master of contrast 
between clatter and silence, 
red blood and white snow. 
Above all the image of a clean-shaven torturer 
standing over his defiled victim 
never bores her. 
She is always ready for new tasks. 
If she has to wait, she waits. 
They say hatred is blind. Blind? 
With eyes sharp as a sniper's, 
she looks bravely into the future 
-she alone. 
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MERCHANT OF VENICE - DRAMATIS PERSON.tE 
in alphabetical order by actor 
Portia Attendant . . . ................. . .. . ..... . .. . .. LAURA AMES 
Morocco . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . PHILLIP BURGESS 
Portia Attendant . . . . . . . . . . . . . . . . . . . . . . . . . . . . . CHRISTIAN CASTRO 
Antonio . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . TANDY CRoNYN' 
Bassanio . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . SCOTT CUMMINS' 
Stephano . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . HEATHER FREER 
Arragon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . THOMAS CLINTON HAYNES' 
Tubal . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . PATRICK JACOBS 
Lorenzo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . BRAD ERIC JOHNSON' 
Leonardo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . RAY KuRUT 
Jessica ....... . .................. . .......... KATHLEEN LOGELIN 
Duke . .. . .. . . .. . .. ...................... DAVID KORTEMEIER' 
Nerissa . ... . .. . ........................... REBECCA MACLEAN' 
Salarino . .. . .. . .. .. . . ... . .. .. . ..... .. . . .. LAWRENCE McDONALD' 
Portia Attendant ... . . . .. . .. . .. . .. . . . ... . .. . ... REBECCA McGRAW 
Duke Attendant ...... . ......................... . .. KEITH NADAL 
Shylock ........ . ............... . .. . ......... RODERICK PEEPLES' 
Portia ............ . ... . .... . ... . .... . ........... BRUCH REED' 
Serving Man .. . .. . .. . .. . .. . .. . .. . .................. HALEY RICE 
Messenger ....... . ......................... COURTNEY M. Rioux 
Balthazar ............................... . ........ HOLLY RocKE 
Gratiano ........... . .. . ..... . .. . ..... . .. . .. . .. .. . . . DON SMITH 
Duke Attendant .... . ..... . .. .. . . .. . .. . .... . .... CARRIE SPANGLER 
Jailer ........................ . .............. . .. TIM VENABLE 
Portia Attendant ......... . . . .............. . ........ DREW VIDAL 
Lancelot . .. . .. . .. . .. . .. . ........ . .. . ............. JESSE WEAVER 
Solanio ......... . .. . ....... . ........... . ........ RYAN WOODLE 
Understudies: 
LAURA AMES (Portia), CHRISTIAN CASTRO (Tubal, Leonardo), THOMAS CLINTON HAYNES' 
(Duke), PATRICK JACOBS (Shylock), RAY KURUT (Lorenzo), REBECCA McGRAW (Antonio), 
CARRIE SPANGLER (Nerissa), DREW VIDAL (Bassanio) 
• denotes member of Actors' Equity Association 
~ Time: 1930's ~ 
Director ................... . ................. JOSHUA SOBOL 
Scenic Designer ................................... EDNA SOBOL 
Costume Designer ................... DOROTHY MARSHALL ENGLIS 
Lighting Designer ............ . .. . .. . .. .. . . ........ . JULIE MACK 
Sound Designer . . . .. . . .. . ... .................. AARON PAOLUCCI 
Stage Manager . ..... .. .. . . . .. ..... . . . .. .. . .. ... COLLEEN TOVAR' 
- there will be one 15-minute intermission -
EUREKA COLLEGE THEATRE 
Join us for the 2002/2003 Season 
October 6-19 
INDIANS 
by Arthur Kopit. A combination of wild west 
show, vaudeville, and circus. Buffalo Bill relives 
his life in this panoramic view of American 
myth and history. 7:30 P.M., Pritchard Theatre 
November 21-23 
SALMAGUNDI IV 
Advanced acting students present a series of 
one-person shows. Becker Auditorium, Cerf 
College Center, 7:30 P.M. Free 
February 19-22 
THE CHERRY ORCHARD 
by Anton Chekhov. A classic Russian tale of 
comings and goings. A family attempts to cling 
to a passing way of life in times of social and 
political change. 7:30 P.M., Pritchard Theatre 
April _23-26 
ONCE IN A LIFETIME 
by George S. Kaufman and Moss Hart. A highly 
charged satire, a rough and tumble burlesque 
about three small-time performers heading to 
Hollywood to make their mark. 7:30 P.M., 
Pritchard Theatre 
Plus: Little Red Devils lmprov Troupe, Musical Theatre Cabaret, 
Night of Magic Ill, Student Projects and more! 
Eureka College is a small, liberal arts school chartered in 1855 
where the student/teacher relationship develops into a lifelong 
mentorship and friendship. The Theatre Arts and Drama major trains 
you in all areas of theatre arts preparing you for acceptance into the 
finest graduate programs. We stress overseas study and internships -
including a formal tie with the Playwright's Kitchen Ensemble in L.A. 
bringing us major stars and placement opportunities. Theatre 
scholarships are available. We're looking for YOU - the student who 
is intelligent, talented, and committed. If you're looking for quality, 
professionalism, and a personal touch ... 
Call 1-888-4EUREKA ask for Brian. 
bsajko@eureka.edu or www.eureka.edu. Eu re ka 
College 
EUREKA COLLEGE THEAlRE, Pritchard Hall, 300 E. College Ave. Eureka, IL 61530-1550 Chartered 1a55 
Green Show 
SPURN ME: A MIDSUMMER NIGHT'S ROMP 
adapted and directed by Jessica McLaughlin 
stage manager: Victoria L. Martini 
JUNE 21, 27, 29, JULY 5, 7, 13, 16, 21, 26, AUGUST I, 4, 7, IO 
Puck .................................. HOLLY RocKE 
Hermia .......................... COURTNEY M. Rioux 
Lysander ............................. PATRICK JACOBS 
Helena ............................. CARRIE SPANGLER 
Demetrius ............................. RYAN WOODLE 
~ 
ROMEO AND JULIET GREENSHOW 
directed by Ron Kelly Spurles 
adapted by Ron Kelly Spurles with assistance from Rhett Luedtke 
stage manager: Cassie Wolgamott 
JUNE 22, 28, 30, JULY 6, 14, 18, 20, 24, 28, 31, AUGUST 2, 8 
Juliet .................................. LAURA AMES 
Mercutio/Friar Laurence ...... . ............. RAY KURUT 
Tybalt/Nurse ........................... KEITH NADAL 
Romeo ................................. TIM VENABLE 
HAVE A HEART 
(Merchant of Venice Greenshow) 
adapted and directed by William Osetek 
stage manager: Erin Rigik 
JULY 12, 17, 19, 23, 25, 27, 30, AUGUST 3, 6, 9 
Narrator ................................ HALEY RICE 
Antonio ............. . ......... LAWRENCE McDONALD' 
Shylock ............................. PHILLIP BURGESS 
Bassanio .......................... CHRISTIAN CASTRO 
Portia ............................. REBECCA McGRAW 
Performances take place on the Courtyard Stage at Ewing Manor 
at 7:00 pm on outdoor performance evenings. 
• denotes member of Actors' Equity Association 
GREENSHOW PRODUCTION STAFF 
Costume Designer .................... KARI BETH RusT 
Fight Choreographer ....... . ........... HEATHER FREER 
Props Artisan ...................... BONNIE M. FRANKS 
Assistant Props Artisan ........ . .... KIMBERLY MCCANN 
Sound Engineer .................. VICTORIA L. MARTINI 
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Green Show Activities 
Don't wait until 8:00 to come 
to the theatre. The fun starts 
much earlier! The Ewing 
Manor grounds open at 6 pm. 
Bring a bottle of wine and pic-
nic basket or purchase a 
delightful Biaggi's picnic din-
ner in the courtyard and enjoy 
your meal on the Great Lawn 
or in the Japanese Garden. At 
7 pm, a mini-play is presented 
on the Courtyard Stage, 
based on that night's produc-
tion with entertainment for 
children of all ages. Stroll 
through the beautiful 
Shakespeare Garden (just 
south of the courtyard), and 
don't forget to visit the 
Festival's unique Gift Shop 
for the perfect gift for 
Shakespeare fans. 
The Green Show is always 
free, even if you aren't attend-
ing that night's performance, 
so feel free to return another 
night and bring the kids! 
THE MADRIGAL SINGERS 
JAMES MAJOR, DIRECTOR 
DENNIS TOBENSKI, ASST. DIRECTOR 
featuring: 
JENNY BERMAN, SOPRANO 
GINGER THOMAS, SOPRANO 
DEANNE PEROZZI, ALTO 
KELLY TWEET, ALTO 
DENNIS TOBENSKI, TENOR 
JASON WADDELL, TENOR 
TOM PLEVIAK, BARITONE 
MICHAEL SHURE, BARITONE 
• 
Illinois State University 
School of Music 
Madrigal Singers act and sing in 
A Midsummer Nights Dream 
CONCERTS on the QUAD 2002 
July 1 - The Special Consensus - 7pm 
Acclaimed as one of the finest acoustic bluegrass bands in the U.S. 
July 8 - Children's Concert - 7pm 
Kathleen Gibson presents songs and stories celebrating childhood 
July 15 - 5th Annual Summer Jazz Festival - 5:30pm 
Illinois State Faculty Jazz Quartet, guest artists, Mardra & Reggie Thomas 
July 22 -An Evening of Chamber Music.- 7pm 
Illinois State University faculty and guest artists 
July 29 - Singing Under the Stars - 7pm 
Faculty and guest artists sing favorites from the operatic & Broadway stages 
Free concerts take place on the east side of Cook Hall (the Castle) 
on campus - bring lawn chairs or blankets for seating. 
Visit the School of Music at: www.music.ilstu.edu 
In 1978, Punch and Judy were part of the Illi-
nois Shakespeare Festival's Greenshow. 
Since that time, the Greenshow actors have 
gotten much taller. In 1996, the Festival 
began presenting mini-plays based on the 
regular productions. In 1997, the Courtyard 
Stage was built for these performances, 
which often serve as both humorous syn-
opses and introductory shows for children. 
CALVIN MACLEAN 
Artistic Director 
Director (Romeo and Juliet) 
Directors 
Cal has directed King John (2000), Wild Oats (1999), 
Measure for Measure (1998), Rosencrantz and 
Gui/dens tern Are Dead ( I 997), The Triumph of Love 
(1996), Cymbe/ine (1995), Two Gentlemen of Verona 
(1994), As You Like It (1992), and The Rivals (1990) for 
the Festival. Professionally active in Chicago, Cal has 
directed Jeffrey Sweet's play Immoral Imperatives for the 
Tony Award winning Victory Gardens Theatre this past 
fall. In the spring he directed Martin McDonagh's The 
Lonesome West for 
Chicago's Famous Door 
Theatre. Cal is a member 
of the Famous Door 
ensemble and has directed 
many of their most suc-
cessful productions includ-
ing Joshua Sobol's Ghetto 
(Joseph Jefferson awards 
for Production and 
Direction), Anthony 
Clarvoe's The Living (Joseph Jefferson awards for 
Production and Direction), Greenland, Salt of the Earth 
(Joseph Jefferson citations for Production and Direction), 
and The Conquest of the South Pole (Joseph Jefferson 
citations for Production and Direction). Head of 
Directing and Professor of Theatre at Illinois State 
University, Cal is the recipient of the Outstanding 
Researcher award given by the College of Fine Arts for 
excellence in scholarly and creative work. He has been 
Artistic Director of the Festival since 1995. 
KAREN KESSLER 
Director (Midsummer Night's Dream) 
Karen Kessler returns to the Festival for her third season, 
having directed The Taming of the Shrew which opened 
the new theatre at Ewing in 2000, and All's Well That 
Ends Well in 1997. She just returned from Connecticut 
where she directed Measure for Measure for Connecticut 
Repertory Theatre. Prior to that she directed Naomi 
Wallace's The Trestle at 
Pope Lick Creek for 
Rivendell Theatre 
Ensemble in Chicago, a 
company she helped to 
co-found eight years ago. 
She is a member of the 
ensemble and past Artistic 
Director of Famous Door 
Theatre in Chicago where 
she directed Early and 
Often, A Going Concern, 
This Lime Tree Bower, 
Remembrance and A 
Mislaid Heaven. Other 
directing credits include: Glengarry Glen Ross for the 
Northern Stage in Newcastle-upon-Tyne, England; The 
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Merry Wives of Windsor and The Complete History of 
America (Abridged) for Idaho Repertory Theatre; Wrens 
and Ten Tiny Fingers, Nine Tiny Toes for Rivendell; Mr. 
Roberts for Powertap Productions; and Hamlet and My 
Simple City in co-productions with Powertap and 
Rivendell. Karen received an MFA in directing from the 
University of Massachusetts at Amherst. 
JOSHUA SOBOL 
Director (Merchant of Venice) 
Sobol was born in 1939, in what was then Palestine. 
After studying philosophy at the Sorbonne in Paris, Sobol 
returned to Israel. There he taught aesthetics and directed 
workshops at Tel Aviv University before serving as 
Artistic Director of the Haifa Municipal Theatre from 
1984-1988. Between 1976 and 1984, Sobol won five 
David's Harp awards for best Israeli play of the year. In 
1989, Nicholas Hytner's production at the National 
Theatre of Sobol's play Ghetto won the Evening Standard 
and London Critic's award for best play of the year (as 
well as being nominated for the Olivier award). Ghetto 
has been translated into 20 
languages and performed 
in more than twenty-five 
countries. Sobol has writ-
ten over 40 plays, includ-
ing: The Days to Come, 
Status Quo Vadis, New 
Years '72, The Joker, The 
Night of the Twentieth 
Nerves, The Tenants, Gog 
and Magog Show, Soul of 
a Jew, Shooting Magda, 
and The Jerusalem 
Syndrome. In addition, Sobol has directed Goldberg 
Variations, Adam, Shneider and Shuster, Nice Toni, Gens, 
and Alma, as well as a number of productions of Ghetto 
internationally. Finally, since 1995, Sobol has collaborat-
ed with director Paulus Manker on a number of projects 
exploring new forms of the theatrical experience. In 1996 
they created for the Wiener Festwochen the poloydrama 
Alma based on the life of Alma Mahler. It has been play-
ing in Purkersdorf, Austria for six successive seasons, 
and will open in Venice, Italy at the Palazzo Zenobia in 
August 2002. 
RHETT f. LUEDTKE 
Assistant to the Artistic Director 
JESSICA McLAUGHLIN 
Green Show Director (Midsummer) 
Assistant Director (Midsummer) 
WILLIAM OSETEK 
Green Show Director (Merchant) 
Assistant Director (Merchant) 
RON KELLY SPURLES 
Green Show Director (Romeo) 
Assistant Director (Romeo) 
'COMMITTED TO EXCELLENCE IN MEDICAL IMAGING' 
BLOOMINGTON RADIOLOGY, S.C. 
William E. Cooley, Jr., M.D., F.A.C.R. 
Richard P. Puckett, M.D. 
David B. Koch, M.D. 
Chung H. Lee, M.D., Ph.D. 
Gene C. K. Wong, M.D. 
William L. Ray, M.D. 
Ajay R. Malpani, M.D. 
Naveed Yousuf, M.D. 
Daniel L. Ha, M.D. 
Mitchell A. Sussman, M.D. 
Jonathan M. Foss, M.D. 
Carlos P. Capati, M.D. 
X-ray, mammography, bone mineral density, 
and sonography services. 
200 S. Towanda Avenue 
Normal, Illinois 61761 
309-452-1788 
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Call your local Propane Marketer or the Illinois Propane Gas Association 
at 800-727-6207 
This ad appears as a grant from Shakespeare Festival Sponsor Illinois Radio Network. 
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Designers 
DOROTHY MARSHALL ENGLIS 
Costume Designer (Merchant) 
Dottie is delighted to be returning to the Illinois Shake-
speare Festival, where she designed Othello for the 2001 
season and A Midsummer Night's Dream for the 1993 
season. A member of United Scenic Artists, Dottie is also 
a full professor and Head of the Design and Technical 
program for the Conservatory of Theatre Arts at Webster 
University in St. Louis. She has been associated with the 
Repertory Theatre of St. Louis since 1979, where she has 
designed over thirty shows, including Taming of the 
Shrew, The Three Musketeers, The Life of Galileo, Young 
Rube, A Funny Thing Happened on the Way to the Forum, 
Candide and Saint Joan. Dottie has also designed 
Carousel, She Loves Me, High Society, The Music Man, 
My Fair Lady, On the Town and Meet Me in St. Louis for 
STAGES, St. Louis, as well as Carousel, Evita, Sweeney 
Todd and Guys and Dolls at PCPA Theatrefest in Califor-
nia. Last summer she inaugurated the new Shakespeare 
Festival in St. Louis by designing Romeo and Juliet. 
KATHLEEN M. jAREMSKI 
Costume Designer (Midsummer) 
Kathleen Jaremski is enjoying her first season at the Illi-
nois Shakespeare Festival designing Midsummer Night's 
Dream. She is an Associate Professor of Design at Ball 
State University and has designed over 150 productions 
for Ball State and other theatre venues. In addition she 
has also designed for Monsanto Corporation, Minute 
Maid, Bietak Productions, and Indiana Repertory The-
atre. This summer Kathleen is also designing Romeo and 
Juliet for Shakespeare Under the Stars at the Minnetrista 
Cultural Center in Muncie, Indiana. Kathleen is happy to 
be working with Karen Kessler for the second time. She 
and Karen were able to work together on You Can't Take 
It With You at Ball State in the spring of 2002, and she will 
also have a third opportunity to work with Karen on 
Lysistrata in the spring of 2003. 
RON KELLER 
Scenic Designer (Romeo) 
Ron Keller returns for his third season, having designed 
King John in 2000, and Wild Oats in 1999. His credits 
include Porthouse Theatre ( at Blossom Music Center near 
Cleveland), Theatre Virginia, Shakespeare Santa Cruz, 
Virginia Opera, Virginia Shakespeare Festival, Heritage 
Repertory Theatre, the Clarence Brown Company, Cum-
berland Playhouse, New Millennium Film Studios and 
Barksdale Theatre, among others. He is an Associat; Pro-
fessor of Theatre for Virginia Commonwealth Universi-
ty's School of the Arts in Richmond, where he happily 
makes his home. He is a member of United Scenic Artists 
of America, the union of professional theatrical design-
ers, painters, and allied artists. 
JULIE MACK 
Festival Lighting Designer 
Julie is pleased to be back for her second season at the 
Illinois Shakespeare Festival, designing last year's pro-
ductions of Love's Labour's Lost, Othello, and Cori-
olanus. Last fall she designed the lighting for the Victory 
Gardens Theater world premiere of Immoral Imperatives. 
Julie has worked for the Colorado Shakespeare Festival, 
Chicago's Theatre on the Lake and the American Theatre 
Company, New York City's Fourth Street Theatre, Tuc-
son's Borderlands Theatre Company, the Arizona Reper-
tory Theatre Company, and is a co-founder of the Fair-
banks Shakespeare Theatre in Fairbanks, Alaska. Most 
recently a professor at the University of Arizona, Julie 
will be joining the faculty of Illinois State University as 
an Associate Professor of Lighting Design in the fall. 
AARON PAOLUCCI 
Festival Sound Designer 
This is Aaron's 3rd year as Festival Sound Designer. He 
has been teaching sound design at Illinois State Universi-
ty since Fall '99 and is now a faculty member in the Arts 
Technology Program. He earned his MFA in technical 
theater at Southern Illinois University at Carbondale and 
his BFA in theatre at SIU -Edwardsville. 
RODERICK PEEPLES 
Sound Designer (Romeo) 
Roderick has designed sound, and often written original 
music, for more than 80 productions across the country 
over the years. His designs for the Illinois Shakespeare 
Festival include Coriolanus, King John, Measure for 
Measure, Rosencrantz & Guildenstern are Dead, Triumph 
of Love, The Tempest, Twelfth Night, Cymbeline, Comedy 
of Errors, Henry IV Part 2, Two Gentlemen of Verona and 
As You Like It. Favorite designs for Famous Door Theatre 
in Chicago include The Lonesome West, Ghetto, The 
Homecoming, A Mislaid Heaven, The Living, Una Pooka, 
Mann ist Mann, Tiny Dimes, Shrapnel in the Heart, Con-
quest of the South Pole and Salt of the Earth (for which 
he received a Jeff Citation). For Steppenwolf Outreach he 
designed A View from the Bridge, You Can't Take It With 
You, The Gloss Menagerie and Antigone. He holds a BFA 
in Theatre from the University of Texas at Austin. 
1996 • The Triumph of Love 
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KATHRYN ROHE 
Costume Designer (Romeo) 
Kathryn is returning for her fifth season with the 
Illinois Shakespeare Festival (Love's Labour's 
Lost, The Taming of the Shrew, The Falcon's 
Pitch, All's Well That Ends Well). Having taught 
for ten years at the University of Virginia, she has 
decided to focus solely on her professional career, 
and will be moving to New York in the fall. There, 
as a member of The Transport Group, she will be 
designing Requiem for William, a series of one-act 
plays by William Inge. In the spring she will be 
joining fellow designer Ron Keller on Theatre Vir-
ginia's production of The Laramie Project. As she 
contemplates her move away from academia, and 
her five fruitful summers at the Illinois Shake-
speare Festival, she is extremely grateful to all of 
her fellow artists, technicians, and administrators, 
who've given her such a rich and delightful 
opportunity to grow. 
EDNA SOBOL 
Scenic Designer (Merchant) 
Edna Sobol is very pleased to be at the Festival, 
working with her husband Joshua on Merchant of 
T4inice. Edna was born in Israel. After studying 
Art at the Sorbonne in Paris and the Hebrew Uni-
versity of Jerusalem, she worked as Curator of 
Contemporary Art at the Haifa Municipal Muse-
um. In I 977, Edna began working as a stage and 
costume designer and she has designed sets and 
costumes for some sixty productions in Israel, 
Germany, Switzerland, and the United States 
(including Circle in the Square Theatre in New 
York, and Hartke Theatre in Washington, DC). 
JOHN C. STARK 
Scenic Designer (Midsummer) 
John is delighted to be working with Karen 
Kessler on A Midsummer Night's Dream, his I 4th 
production at the Festival. He began his Festival 
career with the memorable 1993 production of 
Pericles and he has designed at least one produc-
tion each year since, including last season's Cori-
olanus. Other favorite Festival productions 
include Richard Ill, The Tempest, The Triumph of 
Love and Henry IV, Part II. John is a Professor of 
Theatre at Illinois State University. He has pro-
duced over 90 designs for companies including: 
Victory Gardens, Famous Door Theatre, Pennsyl-
vania Centre Stage, The Wax Lips Theatre Com-
pany, University of Illinois-Opera, Sacramento 
Theatre Company, Indiana Repertory Theatre, 
Nebraska Repertory Theatre, Illinois Wesleyan 
Summer Theatre, Actors Theatre of Phoenix, 
Childsplay, Inc., Tempe, AZ and the Mulebarn 
Theatre, Tarkio, MO. His design for Famous 
Door's The Living received a Joseph Jefferson 
award for excellence in 1997. John resides in Nor-
mal with his wife Lori Adams ( also an Illinois 
State theatre faculty member) and their children 
Anna and Nathan. 
Assistant Designers 
T. MATTHEW GLAZE 
Assistant Scenic Designer (Midsummer) 
BERNADETTE BRENNAN 
Assistant Scenic Designer (Romeo) 
MICHAELA DUFFY 
Assistant Scenic Designer (Merchant) 
LAUREN LOWELL 
Assistant Costume Designer 
(Midsummer) 
LETICIA DELGADO 
Assistant Costume Designer (Romeo) 
KIMBERLEY l. PEREZ 
Assistant Costume Designer (Merchant) 
GORDIE OLSON 
Assistant Festival Lighting Designer 
STEPHANIE COULOMBE 
Assistant Festival Sound Designer 
1982 • Love's Labour's Lost 
with a young Cal MacLean standing center 
PAUL DENNHARDT 
Festival Fight Choreographer 
Paul Dennhardt returns to the Festival for his fourth sea-
son as fight director. Last fall he moved to Blooming-
ton/Normal and is an associate professor in the School of 
Theatre at Illinois State University teaching acting, move-
ment and stage combat. He is currently pursuing certifi-
cation as a teacher at the Urbana Center for the Alexan-
der Technique. He has been a tenured associate professor 
of theatre at both Western Illinois University and the 
University of Wisconsin-Madison. Paul resides in Stan-
ford with his lovely spouse and partner, Jean Macfarland 
Kerr, and their precious daughters, Delia Marie and Lin-
nea Macfarland. Paul's credits as fight director, assistant 
or consultant include: Twelfth Night, Guys and Dolls 
(Dallas Theater Center); King Lear, Volpone, King John, 
Henry IV, Coriolanus (The Shakespeare Theatre, Wash-
ington, DC); Coriolanus, Loves Labour's Lost, Othello, 
Richard III, The Three Musketeers (Illinois Shakespeare 
Festival); I Hate Hamlet (The Northbrook Theatre), 
Floating Rhoda and the Glue Man (VITALIST Theatre 
Company, Chicago); Faust (Opera Illinois); The Three 
Musketeers (Madison Repertory Theatre); Romeo and 
Juliet, Young King Arthur, Cyrano de Bergerac (Birming-
ham Children's Theatre); Man of La Mancha (Little The-
atre on the Square); Henry IV, Parts I & II, The Swan 
(Joseph Papp Public Theatre); Romeo and Juliet (Theatre 
For a New Audience). 
JEAN MAcf ARLAND KERR 
Choreographer 
Jean is delighted to join the artistic staff of the festival 
to create dances and movement for all three produc-
tions. Jean is the director of the dance program at Illi-
nois Wesleyan University and annually choreographs 
the musical and dance concert for that program. Her 
choreography has been seen in a variety of venues 
including concert dance, musical theatre, and Shake-
speare. Past credits include artistic director of the Back 
Door Dance Company, The Legend of Daniel Boone, 
Shadows in the Forest, Merrily We Roll Along, A Little 
Night Music, Falsettos, and Little Shop of Horrors. 
Jean is recognized as an advanced actor/combatant by 
the Society of American Fight Directors and is a certi-
fied Pilates instructor. She lives in her dream home in 
rural Stanford with her husband, Paul, and beautiful 
daughters Delia and Linnea. 
TARA McALLISTER-VIEL 
Festival Vocal/Dialect/Text Coach 
Tara recently returned from Seoul, Korea where she 
finished a 2-year Visiting Professorship-Voice at The 
Korean National University of Arts, MFA and BFA 
acting programs. She has also taught Voice at Univer-
sity of Wisconsin-Madison's MFA Acting Program as 
well as several private colleges around the Midwest. 
She currently is a PhD candidate in Performance 
Practice-Voice at the University of Exeter, England. 
There she is researching and developing vocal train-
ing techniques specifically designed for outdoor per-
formance spaces, such as the Festival's Ewing The-
atre, adapting methodologies from Korean "Pansori," 
Text and Movement 
a traditional vocal art form developed specifically for 
outdoor use. Memberships include Voice and Speech 
Training Association (VASTA), Actors Equity Associa-
tion, and Association for Theatre in Higher Education 
(ATHE). She is thrilled to be working with such a won-
derful company of talented professionals! 
KAREN RYKER 
Festival Vocal/Dialect/Text Coach 
Karen received her AB from Clarke College, MA from 
University of Michigan, and her MFA from Brandeis 
University. She is the former director of MFA Acting and 
Head ofVoice and Speech at the University ofWisconsin-
Madison. She has also taught and directed at Notre 
Dame University, The University of Texas, Clarke Col-
lege, St. Edward's University Brandeis University and 
Salem State College. Her areas of specialization include 
Shakespearean performance, training actors to make full 
use of the voice and to produce vocal violence in a man-
ner that protects the voice from excessive damage. Her 
articles on these subjects have been published in the Jour-
nal of Voice, The Voice and Speech Review, and in The 
Complete Voice and Speech Workout Book. She serves on 
the board of Voice and Speech Trainers Association 
(VASTA), is a member of Actors Equity Association and 
of The Voice Foundation. 
"'lt inri nd 
that mafes the 6oay; r_ 
ricn ... " 
Taming of the Shrew, Act iv, Sc. 3 
HEARTLAND 
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Pursue a degree, 
enhance your skills 
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The new theatre in 2000 with set for King John 
Congratulations to the Illinois 
Shakespeare Festival 
for 25 years of excellence from 
Ryan Adecco Employment 
Service 
Kirk W Noraian DDS 
Shive Hattery Inc 
C & S Direct Advertising 
Thomas N Jacob & Assoc 
First State Bank of 
Bloomington 
Country Insurance & 
Financial Services 
25th Anniversary Raffle 
Purchase tickets on the grounds of Ewing Manor 
Single Tickets are $5 or Increase your chances 
of winning by purchasing 5 tickets for $20 
Grand Prize: 
Personally guided tour of the Stratford Festival 
in Ontario, Canada, by Tad Currie 
2nd Prize: 
2 Season tickets for the 2003 season of the 
Illinois Shakespeare Festival 
3rd Prize: 
25th Anniversary Company Jacket 
Drawing for prizes will occur during the 
last performance of the season on August 10. 
Patrons do not need to be present to win. 
1980, 1985, 1993 • A Midsummer Night's Dream 
1978 • ILLINOIS SHAKESPEARE FESTIVAL• 2002 
1978 - As You Like It, Macbeth, Twelfth Night 
1979 - Hamlet, King Henry IV part 1, The 
Taming of the Shrew 
1980 - The Merry Wives a/Windsor, A 
Midsummer Night's Dream, Romeo and Juliet 
1981 - The Comedy of Errors, Julius Caesar, 
The Winter's Tale 
1982 - King Henry IV part II, Love's Labour's 
Lost, Othello 
1983 - Macbeth, Much Ado About Nothing, The 
Two Gentlemen of Verona 
1984 - Pericles, The Merchant of Venice, The 
Taming of the Shrew 
1985 - Cymbeline, King Lear, A Midsummer 
Night's Dream 
1986 - As You Like It, Hamlet, The Tempest 
1987 - Measure for Measure, Romeo and Juliet, 
Twelfth Night 
1988 - All's Well That Ends Well, The Comedy of 
Errors, Richard III 
1989 - Henry V, The Merry Wives of Windsor, She 
Stoops to Conquer by Oliver Goldsmith 
1990 - Julius Caesar, Much Ado About Nothing, 
The Rivals by Richard Brinsley Sheridan 
1991 - Antony and Cleopatra, Othello, The 
Taming of the Shrew 
1992 - Macbeth, As You Like It, The Winter's Tale 
1993 - Richard 11, Pericles, A Midsummer 
Night's Dream 
1994 - Romeo and Juliet, Two Gentlemen of 
Verona, Henry IV part 1 
1995 - Cymbeline, Henry Jv, part 2, The Comedy 
of Errors 
1996 - Twelfth Night, The Tempest, The Triumph 
of Love by Marivaux 
1997 - Hamlet, All's Well That Ends Well, 
Rosencrantz & Guildenstern are Dead by Tom 
Stoppard 
1998 - Much Ado About Nothing, Measure for 
Measure, The Falcon's Pitch adapted by 
Jeffrey Sweet 
1999 - The Merry Wives of Windsor, Richard /IL 
Wild Oats by John O'Keeffe 
2000 - Taming of the Shrew, King John, The 
Three Musketeers by Eberle Thomas & 
Barbara Redmond 
2001 - Loves Labours Lost, Othello, Coriolanus 
2002 - A Midsummer Nights Dream, Romeo and 
Juliet, The Merchant of Venice 
1978 • Twelfth Night 
1989 • Henry V 
1994 • Two Gentlemen a/Verona 
2001 • Othello 
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LAURA AMES 
Helena (Midsummer) 
Ensemble (Romeo) 
Portia Attendant (Merchant) 
Born and raised in Providence, Rhode Island, Laura grad-
uated from Rhode Island 
College in 2000 and is in her 
third year of training in Penn 
State University's graduate 
program for acting. She was 
awarded the Manuel Duque 
scholarship for Acting this 
year. While living in Rhode 
Island, Laura worked in the 
Rhode Island College The-
ater Company, The Perish-
able Theater and the Trinity 
Repertory Company Summer Shakespeare Project. 
PHILLIP BURGESS 
Fairy, Courtier (Midsummer) 
Abraham (Romeo) 
Morocco (Merchant) 
Phil is a native of Baltimore, 
Maryland and received his 
BFA in Acting from North 
Carolina A&T State Universi-
ty. He will receive his MFA in 
Acting from Illinois State at 
the end of this summer, where 
he recently played Jim in Big 
River. This is Phillip's second 
year with the Festival. He is ._ _______ _ 
married to wife Rachelle and is the proud father of baby 
girl Cala Raven. 
CHRISTIAN CASTRO 
Attendant (Midsummer) 
Apothecary (Romeo) 
Portia Attendant (Merchant) 
Christian couldn't be happier 
to be spending his first sum-
mer at the Illinois Shake-
speare Festival. He will be 
entering his 4th and final year 
at Illinois State University 
and will receive his BS in act-
ing in the spring of 2003. 
Since his first semester at Illi-
nois State, he has been active 
on the stage, with favorite 
roles including Jean in Miss 
Julie, Cuchulain in The Cuchulain Cycle, Carl in Lonely 
Planet and Orsino in Twelfth Night. He recently finished 
a production of Macbeth, playing the role of Lennox, and 
is ready to dive into the magical world of Shakespeare for 
the summer. Thank you Grandpa and Grandma for your 
continuing love and support. 
Acting Company 
TANDY CRONYN 
Nurse (Romeo) 
Antonio (Merchant) 
Tandy Cronyn returns to the 
Illinois Shakespeare Festival 
for her third season having 
played Queen Margaret in the 
Henry VI cycle in 1998 and 
Elinor in King John in 2000. 
Since then Tandy has per-
formed regularly with Play-
Makers Repertory Company at the University of North 
Carolina at Chapel Hill where she is an Associate Artist. 
She starred there in the Pulitzer-prize-wirming drama, 
Wit, two seasons ago and this season appeared in The 
Laramie Project and Our Town. After training and work-
ing in England, Tandy appeared briefly on Broadway as 
Sally Bowles in the original production of Cabaret. Off-
Broadway she played a Holocaust survivor in A Shayna 
Maidel and Childie in The Killing Of Sister George. 
She has toured in the Sondheim musical Company, and in 
A.R. Gurney's comedy The Cocktail Hour. Over the 
years Tandy has performed major roles in both classical 
and modem plays in repertory theaters across America: 
notably the Old Globe Theater in San Diego; The Denver 
Center Theater Company; Hartford Stage Company; 
The Cleveland Play House; Yale Repertory Theater; and 
Missouri Rep, where she played Emily Dickenson in The 
Belle Of Amherst. She has also appeared at the Strat-
ford Festival of Canada playing Beatrice in Much Ado 
About Nothing, subsequently televised by the CBC. On 
television she has been seen in the movies Getting Out, 
The Story Lady, Age-old Friends, and The Guardian. 
SCOTT CUMMINS 
Oberon (Midsummer) 
Mercutio (Romeo) 
Bassanio (Merchant) 
This is Scott's first season at 
the Festival and he feels 
proud to be a part of it. A 
native Chicagoan, Scott has 
worked with such companies 
as Goodman Theatre, Next 
Theatre, Famous Door, Pow-
ertap Productions, Seanechai 
Theatre, Mary-Arrchie, 
Strawdog, and Remains The-
atre among others. He received a Joseph Jefferson 
Award for Best Ensemble with his participation in 
Among the Thugs at Next Theatre. Scott also received a 
J elf Citation for Leading Actor in Strawdog 's production 
of Burn This and one for fight choreography on Prop 
Theatre's Never Come Morning. Scott can be seen in the 
John McNaughton film Normal Life with Luke Perry 
and Ashley Judd and on several TV episodes of Early 
Edition, Turks, and What about Joan? He would like to 
thank his family for their constant support and Sabine 
for her understanding. 
HEATHER FREER 
Moth, Courtier (Midsummer) 
Ensemble (Romeo) -------. 
Stephano (Merchant) 
Assistant to the Fight 
Director 
This is Heather's second sum-
mer with the Festival. Last 
year, she appeared as Kather-
ine in Love's Labour's Lost 
and served as fight captain. 
August marks the completion 
of Heather's MFA in Acting 
from Illinois State, after which she hopes to continue 
teaching. Prior to her move to the midwest, Heather 
taught acting at two colleges in her native Albany, NY. 
Favorite roles include: Mrs. Sullen in The Beaux 
Strategem, Olivia in Twelfth Night, Karen in Speed the 
Plow and Beatrice in Much Ado About Nothing. Heather 
thanks her family and loved ones for their love and con-
tinuous support of an elusive career in academia. 
THOMAS CLINTON HAYNES 
Puck (Midsummer) 
Peter (Romeo) 
Arragon (Merchant) 
Tom is delighted to be return-
ing for his second season with 
the Festival. After studying at 
NYU, The Lee Strasberg The-
atre Institute, and Play-
wright's Horizons, he began 
his professional career in 
1984 at the No Smoking Play-
house in Euripides in Midtown. He then toured as Roger 
in the musical Grease, produced at the Collonade The-
atre, served as the Assistant Stage Manager for the world 
premiere of Zelda at 890 Broadway, and spent the next 
ten years writing, directing, and performing in Theatre 
for Young Audiences. He recently received his BFA in 
Musical Theatre Performance from St. Mary's University 
and is hoping to finish his MFA in acting at Illinois State 
this summer. Favorite roles include Garcin in No Exit, 
Feste in Twelfth Night, The Baker in Into the Woods, Moth 
in Love's Labour's Lost, and Harvey in The Dining Room 
at London's Wimbledon Theatre. 
PATRICK JACOBS 
Snug (Midsummer) 
Friar John (Romeo) 
Tubal (Merchant) 
Patrick, a graduate in the-
atre from Illinois State 
University, is happy to 
return for his second sum-
mer with the Festival. At 
the 1999 Festival he played characters in Richard III, The 
Merry Wives a/Windsor and Wild Oats. He now resides in 
Chicago where he has most recently been seen in Famous 
Door Theatre's production of Early and Often as Officer 
Kelly, directed by Karen Kessler. He was also an original 
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cast members of Famous Door's 6 month run of Ghetto 
(Jeff Award Best Production) written by Joshua Sobol 
and directed by Calvin MacLean. Patrick would like to 
thank his beautiful wife Jennie and his puppy Paris for 
letting him come out and play this summer. 
BRAD ERIC JOHNSON 
Robin Starveling (Midsummer) 
Romeo (Romeo) 
Lorenzo (Merchant) 
Brad is thrilled to be back at 
the Festival where he made 
his professional debut in the 
summer of '97 playing 
Osric in Doug Finlayson 's 
Hamlet (and other assorted 
thugs). Upon moving to 
Chicago in '98, Brad became an artistic intern at Step-
penwolf Theatre, where he has done three shows, the 
most recent being Maria Arndt, directed by Tina Landau. 
Brad is currently the literary manager and an acting 
ensemble member at Famous Door Theatre, where 
favorite shows include A Going Concern, This Lime Tree 
Bower, and Ghetto. Love to Elizabeth. 
DAVID KORTEMEIER 
Nick Bottom (Midsummer) 
Escalus (Romeo) 
Duke (Merchant) 
On this the 25th anniversary 
season, David returns to his 
"home away from home." 
This is his ninth season with 
the Festival in an artistic rela-
tionship that began in 1990; 
since then he has appeared in 
over twenty-five productions. 
Audiences will remember his 
work in last year's season as 
the bassoon playing Don Armado in Love's Labour's Lost 
and Menennius Agrippa in Coriolanus. Other favorite 
Festival roles include Hortensio in The Taming of the 
Shrew, Prospero in The Tempest, Hermocrate in The Tri-
umph of Love, Outlaw #I in The Two Gentlemen of 
11,rona, Snout the Tinker (Wall) in A Midsummer Night's 
Dream, and Sir Lucius O'Trigger in The Rivals. He holds 
an MFA in Acting from the University of Louisville and 
resides in Wisconsin with his wife Kate (also celebrating 
their 25th "season" together) and daughter Sarah and son 
Paul. 
1996 • The Tempest 
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How do I Love Thee, Let Me Count the 
Ways ... We Can Enjoy The Chateau ... 
Before the 
Curtain Rises ... 
Enjoy Dinner at the 
Chateau in our Award 
BIOOMINGTO'.'i After the 
Curtain Falls ... 
Retire to the Chateau to relax 
HOTEL AND CONFERENCE CENTER 
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in our Lounge or Stay at the 
Chateau and enjoy a Mid-Summer 
Night's Dream in our Full-Service 
Hotel featuring an indoor pool, 
whirlpool, saunas .. . all close to the 
Festival, Shopping and Great Dining. 
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stuff as dreams are made on ... 
Restaurant Reservations 
Call 309-662-2525. Overnight 
Reservations call 800-285-8637 
Welcome to Bloomington-Normal and Enjoy the Shows of the 
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RAY KURUT 
Theseus (Midsummer) 
Paris (Romeo) 
Leonardo (Merchant) 
Ray is ecstatic to return to the Festival. Since his his 2000 
season with the Festi-
val, Ray has been in 
Death and the King's 
Horseman, A Flea in 
Her Ear (Irene Ryan 
Nominee), The 
Laramie Project, and 
Macbeth. He will 
receive his BS from 
Illinois State School of 
Theatre this August. In the fall he will be working at the 
SteppenwolfTheatre in Chicago as an Acting Intern. 
KATHLEEN LOGELIN 
Hermia (Midsummer) 
Juliet (Romeo) 
Jessica (Merchant) 
Kathy is tickled pink to return 
to the Festival this summer, 
where in past seasons she has 
played Bianca in The Taming 
of the Shrew, Blanche in King 
John, Constance in The Three 
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Musketeers, and Helena in All's Well That Ends Well. She 
most recently appeared as Patricia Smith in The Mil/ion-
airess with The Next Theatre, and Blanche in Shaw-
Chicago's production of Widowers' Houses. Other Chica-
go credits include Famous Door Theatre's A Going Con-
cern, Hellcab, and 1wo Planks and a Passion, and To Kill 
-a Mockingbird with Apple Tree Theatre. Kathy is a grad-
uate of Illinois State University. 
REBECCA MACLEAN 
Titania (Midsummer) 
Lady Montague (Romeo) 
Nerissa (Merchant) 
Rebecca MacLean is honored to be returning to the Fes-
tival this summer. Audiences may remember her from 
last season as Emilia in Oth-
ello and Rosaline in Love's 
Labour's Lost. In the past few 
summers Rebecca has had 
major roles in Taming of the 
Shrew, King John, Wild Oats, 
Richard III, Much Ado About 
Nothing, and Measure for 
Measure. Rebecca has had 
the privilege of working at 
many different theatres 
throughout the U.S. She con-
tinues to make Bloomington 
her home while raising Rachael (8) and Sam (5). We 
continue to mourn the loss of Sophie Johnson who 
would have loved to see the fairies in Midsummer, and 
our love goes out to her family. 
LAWRENCE McDONALD 
Egeus (Midsummer) 
Montague (Romeo) 
Salarino (Merchant) 
Following a recent run of 
Macbeth at Illinois State, in 
which he played the title role 
and brought authentic mean-
ing to the acting adage to 
"chew scenery" (by literally 
dismantling sizable pieces of 
the set with a large mace 
every night), it was decided 
that it would be prudent to 
put Larry in roles this summer that wouldn't jeopardize 
the durability of the new theatre at Ewing. He just com-
pleted his second year in the MFA Acting Program at 
Illinois State, where other roles included The Mayor in 
The Visit and Chandebise in A Flea in her Ear. Larry 
also recently directed a production of Beggars in the 
House of Plenty. He made his debut with the Festival last 
season where he played Montano in Othello, was part of 
the ensemble in Coriolanus and on a few occasions when 
Philip Johnson overslept he was seen as Berowne in 
Love's Labour's Lost. 
REBECCA McGRAW 
Peaseblossom, Courtier (Midsummer) 
Lady Capulet (Romeo) 
Duke Attendant (Merchant) 
Last year Rebecca was seen at the Festival as Bianca 
in Othello, Jaquinetta in 
Love's Labour's Lost, and 
Valeria in Coriolanus. She 
is an MFA candidate in Illi-
nois State's Theatre pro-
gram, where she most 
recently played Lady Mac-
beth in Macbeth. Other roles 
at Illinois State include Ma 
Joad in The Grapes of 
Wrath, Hedda in Hedda 
Gabler, Ma in Beggars in 
the House of Plenty. Rebec-
ca is a 2-time KC/ACTF National Finalist, and plans 
to teach in Iowa starting in the fall. Thanks and love to 
husband Tim McGraw (no jokes please). 
1991 • Taming of the Shrew 
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JACK McLAUGHLIN-GRAY 
Peter Quince (Midsummer) 
Friar Laurence (Romeo) 
Jack McLaughlin-Gray joined the Festival two summers 
ago for its inaugural season in 
its new home, appearing as 
Baptista in Taming of the 
Shrew and Cardinal Pandulph 
in King John. Last season he 
appeared as Holofemes in 
Love's Labour's Lost Braban-
tio in Othello and Sicinius in 
Coriolanus. Jack is a 25 year 
veteran of the regional theatre 
scene. His credits include: 
Guthrie, Steppenwolf, Good-
man, Milwaukee Repertory, 
South Coast Repertory, Alabama Shakespeare and Indi-
ana Repertory among others. He is a recipient and three 
time nominee of Chicago's Joseph Jefferson Award. Jack 
has also appeared in a number of feature films (The 
Negotiator, Opportunity Knocks, Major League, Jimmy 
Reardon), television films (Johnny Ryan, Howard Beach, 
Father Clements Story), episodics (Early Edition, The 
Untouchables, Father Dowling), commercials and voice 
overs. He currently serves as Head of Acting for the 
School of Theatre at Illinois State. 
KEITH NADAL 
Fairy (Midsummer) 
Tybalt's Man (Romeo) 
Duke Attendant (Merchant) 
Keith is a undergraduate student at Illinois State Univer-
sity, where he sparked a interest in Theater Movement 
and Stage Combat, which he 
will continue to study after he 
graduates in December. He is 
very excited about working 
with the festival for the first 
time, and is very happy that 
he received this opportunity. 
Some of his work at Illinois 
State has been in The Cuchu-
lain Cycle, Media, Statements 
After an Arrest Under the 
Immorality Act, Mikado, and 
Big River. He would like to 
thank his Friends, Family, and Mentors, for helping him 
decide what I really want to do with my life, and for their 
continuing love and support. 
RODERICK PEEPLES 
Capulet (Romeo) 
Shylock (Merchant) 
Roderick has been a member of the Festival's Acting 
Company off and on since 1992, appearing in King John, 
The Three Musketeers, The Falcon's Pitch, Much Ado 
About Nothing, Hamlet, All's Well That Ends Well, Rosen-
crantz & Guildenstern are Dead, Cymbeline, Henry IV pt. 
2, As You Like It, The Winter's Tale and Macbeth. Rick 
recently played Coleman Connor in the Chicago Premiere 
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of The Lonesome 
West for Famous 
Door Theatre, and 
Lord Abe in the 
acclaimed revival of 
Pacific Overtures at 
Chicago Shake-
speare Theatre. His 
work has also been 
seen at the Goodman, Steppenwolf, Court, Next and 
Organic theatres over the years. Rick can be seen in the 
upcoming Sam Mendes film Road to Perdition with Tom 
Hanks, and he recently voiced segments for NPR's This 
American Life and new radio adaptations of the classic 
Twilight Zone series, to begin airing this fall. Past film 
work includes Novocaine, Unconditional Love, and The 
Hudsucker Proxy. He received the 1998 Joseph Jefferson 
Award for Supporting Actor in Roadworks' Dealer's 
Choice, and a 1997 Jeff Citation for his work in CT20 
Ensemble's Orphans. 
BRUCH REED 
Philostrate (Midsummer) 
Gregory (Romeo) 
Portia (Merchant) 
Bruch Reed is pleased to 
return, having made his Festi-
val debut in John Sipes' pro-
duction of Henry IV Part 2 
while an undergraduate the-
atre student at Illinois State. 
Twin Cities audiences may 
remember his performance as 
Ed in the late Jean Scharfen-
berg 's You Can 't Take It With 
You or Franny in Patrick 
O'Gara's Balm in Gilead. Chicago credits include Euro-
pean Repertory's Woyzeck (translated and directed by 
Nicholas Ruda!!), Marry-Arrchie's The Freedom of the 
City, Steppenwolf's Mother Courage and Her Children, 
Court Theatre's The Invention of Love, Goodman's world 
premiere of Spinning into Butter, and Roadworks' Some 
Explicit Polaroids. He has also been privileged to work 
with About Face, CCPA, Defiant, Famous Door, greasy 
joan, Red Hen, and Shakespeare's Motley Crew. Film/TV 
credits include HBO's Frost Parkway, CBS' Early Edi-
tion, and the independent features 2wks.Jyr. and TheAce-
dia Thing. Mr. Reed's voice appears regularly on Gap 
Digital's Left Behind radio drama series. 
1997 • Rosencrantz & Guildenstern are Dead 
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Season Ticket $60 
Senior/Student Rate $50 
SJlOa-.T 
Sept 12-29, 2002 
Musical 
see howtl they 
run. 
Nov 7-17, 2002 
Comedy 
Mar 13-23, 2003 
Drama 
DRIGHTON 
iUElCHta 
MEMOIRS 
Jan 16-Feb 2, 2003 
Musical 
For more information contact the 
Box Office at 309/663-2121 C ommonity players 201 Robinbood Lane Bloomington 
BLOOMINGTON/NORMAL 
-Newly Renovated!-
Luxurious Guest Rooms with New Amenities 
The Area's Largest Indoor Heated Pool with Tropical Theme 
Whirlpool/Sauna/Fitness Center 
Market Cafe Restaurant (Coming in August!) 
·Atter Dark" Lounge (Coming Soon!) 
Complimentary Breakfast 
New Ballroom Fall '02 - 4,000 square feet 
Full Catering Available 
Close to Shopping, Area Attractions and Several Fine Restaurants 
Golf Getaway for Two - $140 
1219 Holiday Drive (Rt. 9 and Veteran's Parkway), Bloomington 
(309) 662-5311 / (800) 385-0000 
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HALEY RICE 
Cobweb, Courtier (Midsummer) 
Ensemble (Romeo) 
Serving Man (Merchant) 
This is Haley's second year with the Festival, and she's 
having a great time. Recently 
Haley completed her final 
year in the Master's Program 
at Illinois State with only a 
few new gray hairs to show 
for it. Because of her extreme 
success in portraying a witch 
in Macbeth, Haley was hailed 
by critics as "the doyenne of 
Shakespeare's non-realistic 
characters." This summer, 
Haley will live up to the 
moniker by playing the part 
she was born to play: Cobweb the fairy. Among Haley's 
earlier roles are: Elizabeth in The Art of Dining, Suzanne 
in Picasso at the Lapin Agile, and Sebastian in The Tem-
pest. Haley resides in a haunted apartment in Normal 
with her two cats Beezle and Lilith. Soon she will spread 
her wings and fly to Chicago, where she will take up res-
idence in some bohemian palace, spreading love, good 
chi and headshots to several theatres in the area. 
COURTNEY M. RIOUX 
Fairy, Attendant (Midsummer) 
Ensemble (Romeo) 
Messenger 
(Merchant) 
Courtney is currently an 
_ undergraduate at Illinois 
State and will receive her BA 
in Theatre with a concentra-
tion in Acting. She is a 
trained singer, dancer, and 
actress. She studies voice 
with Michelle Areyzaga, 
professional Soprano. Some of Courtney's past roles 
include: Yum-Yum in The Mikado, the Narrator in 
Joseph, and Eliza Doolittle in My Fair Lady. Courtney 
would like to thank her family and her teachers for their 
gifts of love, encouragement and knowledge. This is 
Courtney's first summer with the Festival and she could 
not be more excited. 
HOLLY ROCKE 
Mustardseed, 
Courtier 
(Midsummer) 
Ensemble (Romeo) 
Balthazar (Merchant) 
This is Holly's second year as 
an actor at the Festival. She 
plans to complete her Master 
of Fine Arts in Acting at the 
end of the summer. Over the 
past two years Holly has 
taught a number of theatre 
courses at Illinois State. This fall she will continue her 
academic endeavors as she will teach Acting at Eureka 
College in Eureka, IL. Holly has studied in London and 
Tokyo. While at Illinois State Holly as appeared in The 
Art of Dining (Ellen), Medea (Medea), The Man Who 
Came to Dinner (Miss Preen) and Big River (Aunt Sally). 
DON SMITH 
Demetrius (Midsummer) 
Tybalt (Romeo) 
Gratiano (Merchant) 
... is very pleased to be work-
ing with the Festival for the 
first time. Some favorite roles 
include Walter in Lanford 
Wilson's The Rhimers of 
Eldrich (with Terrapin The-
atre Co.), Limping Man in 
Fuddy Meers (directed by 
Tim Hopper at The School @ 
Steppenwolf), Roy Cohn in 
Tony Kushner's Angels in 
America, part II and Valmont in Les Liaisons Dan-
gereuses (both at Illinois State Theatre). Having graduat-
ed from Illinois State's theatre school, Don served a fel-
lowship with Steppenwolf Theatre Company. Last sum-
mer Don was fortunate enough to train at The School @ 
Steppenwolf with Frank Galati, Tina Landau, Sheldon 
Patinkin, Jeff Perry, Rondi Reed, and Anna Shapiro. Don 
would like to thank his family for their continued love & 
support. We're getting there! One Love. -D. 
CARRIE SPANGLER 
Hippolyta (Midsummer) 
Ensemble (Romeo) 
Duke Attendant (Merchant) 
Carrie is a recent graduate of Ball State University in 
Muncie, IN and is 
happy to be joining the 
Illinois Shakespeare 
Festival. At Ball State, 
she played Maggie in 
Cat on a Hot Tin Roof, 
as well as roles in You 
Can 't Take it With You, 
Picnic, and Twelfth 
_f l 
Night. Carrie would like to thank her family, her parents, 
and Ryan for their unconditional love and support. 
I 995 • Comedy of Errors 
done 1940's Hollywood style 
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TIM VENABLE 
Fairy (Midsummer) 
Balthasar (Romeo) 
Jailer (Merchant) 
Tim came to Illinois State in 
the Fall of 2000 and has had 
an amazing experience since. 
He's feels fortunate to have 
worked on very challenging 
roles, in wonderful plays, 
directed by extremely talented 
people. Favorite roles include Father Welsh in The Lone-
some West, Man One in The Visit (at Illinois State), Joe 
Farkas at The Last Night of Ballyhoo (Heartland Theatre), 
as well as roles in Macbeth, Ordinary People, John 
Browns Body, and Plaza Suite. He grew up in Iowa and 
floated around for a while before deciding to attend Illi-
nois State. He's made some lifelong friends and is thrilled 
to be acting in his first summer at the Festival. 
DREW VIDAL 
Lysander (Midsummer) 
Benvolio (Romeo) 
Portia Attendant (Merchant) 
Festival Fight Captain 
Drew is a Chicago actor and fight guy back for his sec-
ond season with the Festival. 
Two summers ago he battled 
musketeers, held a live pig 
and played a French herald. 
Recent Chicago credits 
include A Going Concern 
(Famous Door), Charlie Sex-
boots (Boxer Rebellion), and 
the fights for The Ressurec-
tionists and The Walmartians 
(Boxer Rebellion). Drew just 
finished playing Tybalt for 
New American Theatre in 
Rockford and couldn't be happier about working with his 
fight mentor Paul Dennhardt. 
JESSE WEAVER 
Francis Flute (Midsummer) 
Sampson (Romeo) 
Lancelot (Merchant) 
Jesse is very excited to be 
working with the Illinois 
Shakespeare Festival. His 
most recent credits include 
Mrs. MacKenzie s Beginners 
Guide to the Blues at Stage 
Left, The Laramie Project at 
Next Theatre, and Early and 
Often at Famous Door, all in 
Chicago. Film credits include 
Bound and Gagged with 
Mike Nussbaum and The Last Will and Testament of 
Marlboro Patch. 
RYAN WOODLE 
Tom Snout (Midsummer) 
Ensemble (Romeo) 
Solanio (Merchant) 
Ryan recently graduated from 
Ball State University where 
he spent four years studying 
and loving theatre. After he 
finishes his first year with the 
Festival, he plans on moving 
to NYC to pursue a career in 
acting. He wants to thank 
Mandy Fox for teaching him 
about his instruments; Bill 
Jenkins for being not only a great teacher but more 
importantly a great friend; Mrs. Jenkins for loaning him 
her attic; his parents for their constant understanding, 
love, and support; Mel for teaching him to reach for his 
dreams; and Carrie, who is his everything. 
Actors' Equity 
Association was 
founded in 1913 
to protect Actors 
from the severe 
mistreatment that 
permeated the 
industry at that 
time. The 35,000 
member Associa-
tion consists of 
distinguished 
stars and other professional Actors and Stage Managers 
who work nationwide, from New York's Broadway to Los 
Angeles, from Minneapolis to Miami Beach, in regional, 
small professional, stock and dinner theatre, and in the-
atres for young audiences which build the audience of 
tomorrow. These Actors and Stage Managers are commit-
ted to working in the theatre as a profession, not an avo-
cation, and bring to you the finest professional training 
and experience. By presenting Equity productions, this 
theatre offers to you, our audience, the best entertainment 
presented by the finest quality Actors and Stage Man-
agers that your admission dollars can buy. 
1993 • Pericles - Deaf actor Peter Cook used 
sign language for the title role with Margo 
Buchanan, as Gower (Chorus), providing the 
words for the sign-language-impaired. 
I A life-saving AED has been presented to the Illinois 
, Shakespeare Festival through 
! the generosity of the Illinois 
I Heart & Lung Foundation. 
Automated !xternal ~efibrillator (AED) 
Is there an AED where you work, play or worship? If not, 
contact Dave Selzer today! It could just save your life. 
Ca// 309-663-8297 or email dselzer@ilheart.com 
VAN GuNDY .la11, 1/,,,,,c CPC/ CU BEST WESTERN UNIVERSITY INN 
6 Traders Circle, Normal Illinois 61761 
(309) 454-4070 
www.universi!Y-inn.com 
THE WORLD'S LARGEST 
HOTEL CHAIN™ 
* Indoor Pool & Sauna 
* Deluxe Continental Breakfast 
* Complimentary Shuttle Service 
* Packages & Group Rates Available 
309.452.1156 Toll Free Reservations 1-800-WESTERN 
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think .. . 
feel .. . 
live! 
Experience quality 
theatre, showcasing 
exceptional talent in 
Central Illinois 
HEARTLAND 
THEATRE 
COMPANY 
. 
ASK ABOUT OUR SEASON FLEX PASS ! 
¥PORCH PLAYS 
10-Minute Play Festival 
JUNE 20,21,22,27,28,29 
Directed by Mike Dobbins 
and ISU MFA Candidate 
James Marlott 
•TRUE WEST 
By Sam Shepard 
JULY 25,26,27 AUG 1,2,3 
Directed by ISU MFA 
Candidate James Marlott 
•A FAIR COUNTRY 
By John Robin Baitz 
SEPT 5,6,7, 13, 14, 15,20,21 
Directed by /SU Jean 
Scharfenberg Award 
Winner Rhett Luedtke 
•SPINNING INTO BUTTER 
By Rebecca Gilman 
OCT 17,18,19,25,26,27 
Directed by Millikin 
University Theatre Dept. 
Chairman, Barry Pierson 
•DINNER WITH FRIENDS 
By David Margulies 
MAR 6,7,8,14, 15,21,22,23 
Directed by ISU Theatre 
Faculty Sandra Zielinski 
•THE BEAUTY QUEEN 
OF LEENANE 
By Martin McDonagh 
APR 24,25,26 MAY 1,2,3,4 
Directed by IWU Theatre 
Faculty Roger Bechtel 
309-452-8709 One Normal Plaza, b Beech and Lincoln Streets 
www.heartlandtheatre.org 
1-. c-"1 I r s t 
day 
~ THE STORE 
spa 
fox&. hounds 
hobdud¾o. d,,13~ ~ 11-lt: STORE 
~00 Wed Mccrcroe, l-l!dcxrlc Oownlown.8ko:rn±nglon. 
.:X)fl.8~9.0482 
"°'""'""'"· fox-n-hound::.com. 
England Trip 
Theatre Tour of 
Stratford & London, 
England 
May 12-19, 2003 
~ hosted by Fergus Currie~ 
Managing Director of the Festival 
A full week (plus) of theatre, 
sightseeing, and much more! 
Shakespeare's Birthplace• Warwick 
Castle • backstage tour of Royal 
Shakespeare Theatre • Lecture and 
Theatre Tour of the Globe Theatre• 
tickets to theatre productions in 
Stratford-upon-Avon, the Globe 
Theatre and London theatres 
Call Nancy Eller at 309-438-5859 
for free brochure. 
1991 • As You Like It 
Proud to be involved in the creation of the 
award-winning Theatre at Ewing 
ARCHITECTURE 
ENGINEERING 
PLANNING 
LANDSCAPE ARCHITECTURE 
ROOF CONSULTATION 
SURVEYING 
A SHJVE,IIA'IT'ERY 
.., 2103 Eastland Drive 
Bloomington, IL 61702-0489 
309-662-8992 • www.shive-hattery.com 
2003 Season 
coming next year to 
THE ILLINOIS SHAKESPEARE FESTIVAL 
KING LEAR 
by William Shakespeare 
As You LIKE Ir 
by William Shakespeare 
THE CoMPLEAT WoRKS OF 
WLLM SHKSPR (ABRIDGED) 
by Adam Long, Daniel Singer, Jess Borgeson 
WATCH FOR MORE DETAILS! 
{season subject to change) 
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r--------------------------~ 
The Best Fine Wine Selection 
in Central Illinois. 
Free in-store Wine Tastings 
Every Saturday from 11 :00 - 4:00 
Bring in this ad and SAVE s5oo 
on any wine purchase s50 or more. 
1404 E. Empire, Bloomington 
(309)663-8303 
On Frontage Road across from Eastland Mall 
visit us on the web at famousliquors.com 
~--------------------------~ 
FERGUS G. CURRIE 
Managing Director 
Fergus G. "Tad" Currie is a graduate of Davidson College, 
received his MA from the University of Missouri and a 
doctorate in Educational Administration from Teachers 
College, Columbia University. Dr. Currie has been a mem-
ber of the faculty at Converse College, Queens and Hunter 
College of the CUNY, the Georgia Institute of Technology, 
Emory University, and the University of South Florida. He 
has worked on Broadway, 
off-Broadway, in regional, 
stock and dinner theatres as 
an actor, stage manager, 
director and producer. He 
has appeared in more than 
two hundred and fifty com-
mercials, dozens of indus-
trial films, soap operas and 
seven feature films. From 
1986 until 1996, he was the 
Central Regional Director 
of Actors' Equity Associa-
tion. Dr. Currie founded 
Season of Concern, the 
AIDS fundraising organi-
zation of the Chicago theatre community. In 1997 Tad was 
awarded a special Joseph Jefferson Award for his contribu-
tions to the Chicago theatre community. He joined Illinois 
State in 1997 as Professor of Theatre where he serves as 
Director of the School ofTheatre chair of the department 
and Managing Director of the Illinois Shakespeare Festi-
42 
val. He was one of the negotiators for the new U/RTA contract 
with Actors' Equity Association and is the contractual consult-
ant for the New Theatre in Kansas City. He is a member of the 
National Theatre Conference and is immediate past president 
of the Mid-America Theatre Conference presently President of 
the Mid-America Theatre Conference and chair of the Ethics 
Committee and is presently serving as an accrediting visitor 
for the National Association of Schools of Theatre. 
DEBBIE ALLEY 
Production Manager 
Deb is an Assistant Professor at Illinois State University, 
teaching Directing and Stage Management. She has 
worked professionally in both artistic and management 
capacities. Deb was Director of Children's Theatre at 
Circa '21 Dinner Playhouse, toured nationally with Big 
River and The Secret Garden, and was Managing Direc-
tor and Co-Founder of Columbus 
Ensemble Theatre. She is a 
member of Actors' Equity Asso-
ciation and has worked five sum-
mers as Production Manager for 
the Illinois Shakespeare Festival. 
Her directing credits include The 
Rivals, My Fair Lady, Othello, 
Servant of Two Masters, Pippin, 
and The Three Sisters. Before 
joining the faculty at Illinois 
State University, Deb taught at 
Augustana College in Rock 
Island, Illinois. 
Stage Managers 
COLLEEN TOVAR 
Production Stage Manager 
Stage Manager (Merchant) 
Colleen is returning for her third season with the Festival ( 1999 as Sound 
Designer for Richard III and The Merry Wives a/Windsor, and 1997 as Stage 
Manager for All's Well That Ends Well). A resident of Chicago, she has stage 
managed numerous shows in the Chicagoland area: Hushabye Mountain, A 
Going Concern, Pride's Crossing, This Lime Tree Bower, and Joshua Sobol 's 
Ghetto with Famous Door Theatre Company. She has also worked with 
Georgia Repertory Theatre, Fourth Wall Productions, Borealis Theatre Com-
pany, Hail Mary! Productions and Touchstone-Organic Theatre Company. 
Recently, Colleen has been a Production Manager for Famous Door The-
atre's productions of The Lonesome West and A Going Concern. A graduate 
of Illinois State, Colleen stage managed Angels in America Part 1, A Mid-
summer Night's Dream, and Cabaret while a student and is very excited 
about returning to her alma mater. 
TRACEY A. CARLON 
Stage Manager (Romeo) 
In Tracey's post-collegiate travels, she has worked in a variety of positions 
at such companies as The Little Theatre of the Rockes and the Arvada Cen-
ter for the Performing Arts as well as at the Denver Center Company on the 
Tantalus project. Most recently she could be found working as a carpenter 
at Hartford Stage Company in Connecticut. Tracey is truly delighted to be 
returning to her native Minnesota in the fall and to the family and friends 
who await her there. 
RACHEL CHAVES 
Stage Manager (Midsummer) 
Rachel graduated with a BFA in Acting from Otterbein College and has 
since been working in Chicago where she has stage managed for Bailiwick 
Theatre and Redmoon Theatre. Her directing work includes And Baby 
Makes Seven at the Flatiron Building, The House of Yes at Chicago Drama-
tists, and Southern Cross at the Pilsen Theatre. Most recently, she produced 
24/7: The Around The Clock Play Festival at Chopin Theatre. Rachel will be 
a first year graduate student of directing at Illinois State this fall. Many 
thanks to her many teachers. 
VICTORIA l. MARTINI 
Assistant Stage Manager (Merchant) 
Green Show Stage Manager (Midsummer) 
ERIN RIGIK 
Assistant Stage Manager 
(Romeo) 
Green Show Stage Manager 
(Merchant) 
CASSIE WoLGAMOTT 
Assistant Stage Manager 
(Midsummer) 
Green Show Stage Manager 
(Romeo) 
Management Staff 
NANCY ELLER 
Business Manager 
PAUL BERG 
Associate Managing Director 
Company Manager 
BAYKAL EYYUBOGLU 
Marketing Director 
MATT NEVES 
Box Office Manager 
House Manager 
ASHLEY NEVES 
Group Sales Manager 
HEATHER CLAYBERG 
PR Director 
BRETT PRESSON 
Asst. Box Office Manager 
MONICA THIEME 
Associate House Manager 
MICHAEL SIEVEKING 
Gift Shop Manager 
Concessions Manager 
ANTHONY J. ANGELOS 
Web master 
JENNIFER DINOLFO 
Graphic Designer 
TOM HAYNES 
Educational Outreach Dir. 
Festival Interns 
ANNETTE fECH 
BETSY BEAMS 
JONATHAN GRABB 
JENNIFER DAWSON 
TOM PLEVIAK 
AMANDA POLLEY 
2000 • Taming of the Shrew 
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Shop Crew 
CHAD LOWELL 
Festival Technical Director 
JUSTIN MOLDE 
Assistant Technical 
Director 
Run Crew Chief 
DENNY MAYS 
Scene Shop Supervisor 
SAM WOOTTEN 
Master Carpenter 
MICHAEL J. BANYARD 
Master Carpenter 
ROBERT FULTON 
Carpenter 
LEWIS MILLER 
Carpenter/Run Crew 
Audio Technician 
SEAN DENSMORE 
Carpenter/Run Crew 
Electrics Crew 
PAT NELSON 
Master Electrician/Run Crew 
GARY C. ECHELMEYER 
Lead Electrician 
NICK MATONICH 
Electrician 
KIANA JACKSON 
Electrician Intern/Run Crew 
Costume Crew 
KARI BETH RUST 
Costume Shop Supervisor 
JEANNE O0ST 
Cutter/Draper 
JJ HEDRICK 
Assistant Cutter/Draper 
ERIN NUGENT 
First Hand 
Wardrobe Crew Head 
JOANNA MELVILLE 
Technician/Run Crew 
KATHRYN DIANA 
Technician 
MARKO DJUROVIC 
Apprentice Technician/Run Crew 
MELISSA BOCHAT 
Apprentice Technician/Run Crew 
TERRY DANA JACHIMIAK II 
Carpenter/Run Crew 
CASSIDY BROWNING 
Apprentice Technician/Run Crew 
HOWARD RODGERS 
Technician intern JULIA FERGUSON 
Carptenter Intern/Run 
Crew 
ADAM MIECIELICA 
Props Artisan/Run 
Crew 
BONNIE M. FRANKS 
Assistant Props Artisan 
KIMBERLY MCCANN 
Props Artisan Intern/ 
Run Crew 
THAD HALLSTEIN 
Scenic Artist 
JEREMY R. BRUCE 
Assistant Scenic Artist 
MAREN BRUCKER 
Scenic Artist Intern 
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HEATHER STASHEFF 
Crafts Supervisor 
ROBERT GOODE 
Crafts Assistant/Run Crew 
JENNER BRUNK 
Mask Maker (Romeo) 
BOPI has expanded its capabilities to include six-color 
digital offset printing with the addition of the Indigo 
UltraStream 2000. This press offers a remarkable combination 
of speed, quality and economy. 
Digital printing opens up endless opportunities in one-to-
one marketing. Every printed image can be totally 
different from the previous one. For the first time, l 00% 
variable personalized printing is now possible, in full color. 
For detailed information about our products and seNices, 
please call us at 800-298-2674 or visit us at www.bopi.com. 
BOPI 
HAS ITI 
309 662 3395 
800 298 2674 
www.bopi.com 
/Jreak/a6l . .. c:funch ... :lJinner 
fOR THE BEST SLICE IN TOWN, VISIT PANERA BREAD, 
YOUR NEIGHBORHOOD BAKERY-CAFE. 
OUR BAKERS' FRESH, WHOLESOME BREADS 
MAKE A DELICIOUS ARRAY OF ONE-OF-A-KIND 
SANDWICHES, SOUPS, AND SALADS IRRESISTIBLE. 
ENJOY OUR SUPERB COFFEE WITH FRIENDS 
OVER FRESHLY BAKED BAGELS, PASTRIES, 
AND A WHOLE LOT MORE. 
BREADS ~ BAGELS ~ PASTRIES ~ COOKIES 
SANDWICHES ~ SALADS ~ SOUPS 
ESPRESSO BEVERAGES 
'l/2dit our baker'l-ca/e in normal 
208 N. GREENBRIAR DRIVE 
309-454-8666 
New Bloomington location coming Fall 2002! 
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(Gene's) Dt1ir'I Oi!tgl!t,nc. 
(309) 829-6022 
Home of the Avalanche 
Shake and Sundae in one 
Cones • Shakes • Sundaes 
Vanilla • Chocolate • Twist 
Strawberry lee Cream 
1019 S. Main 
Bloomington, IL 61701 
THE ILLINOIS SHAKESPEARE FESTIVAL SocIETY 
Founded in 1982 by persons interested in enhancing the Illinois Shakespeare Festival, the Society is a member-
ship organization made up of individuals and businesses who see the Festival as an important cultural resource 
for Bloomington-Normal, McLean County and all of Central Illinois. The Society's membership has been essen-
tial to the Shakespeare Festival's continued growth and increasing artistic quality. For more information about 
the Society call 309-438-8974 or write: Illinois Shakespare Festival Society, Campus Box 5700, Normal, Illinois 
61790-5700. (Annual-giving contributions received after the printing of the Festival Program will be acknowl-
edged in next season's publication.) James Swanson, President; Jerry Ringer, VP, Sandra Harmon, Secretary. 
IMPRESARIO ($2,500 +) 
Biaggi 's Ristorante Italiano 
Bloomington Offset Process, Inc. 
The Bridgestone-Firestone Trust 
Fund 
The Chateau 
The Eagle 
First Edition 
Hampton Inn 
Dean F. and Avis E. Bilfinger 
The Illinois Arts Council - A 
State Agency 
Illinois Bureau of Tourism 
Illinois Radio Network 
Illinois State University 
Foundation 
Illinois State University, The 
College of Fine Arts 
Phares and Harriet O'Daffer 
Jerry and Carole Ringer 
State Farm Companies 
Foundation 
DIRECTOR ($1,000 +) 
John and Sharon Amdall 
Commerce Bank 
Fergus G. Currie 
John and Laura Dirks 
Dr. Ann Durand 
Paul and Sandra Harmon 
E. Melba Kirkpatrick 
Dr. Helen L. Mamarchev 
Mr. and Mrs. James Meek 
Dixie Mills 
The Owen Foundation 
James and Sally Pancrazio 
Community Foundation of 
McLean County- John N 
and Nancy J. Stevens Donor 
Advised Fund 
Craig Sutter 
Dr. and Mrs. James E. Swanson 
Mildred Templeton 
STAR ($500 +) 
Kathleen C. Bassi 
Erich Brandt 
Frank and Patti Burns 
Timothy Campbell and Sally 
Graurnlich 
Carol and Gerry Chrisman 
Tim and Wendy Duffy 
Chris and Larry Eggan 
Edith Franklin 
Alvin and Elaine Goldfarb 
Darrell and Priscilla Matthews 
Radisson Hotel 
Justin Shaltz 
David and Trudy Strand 
Paul and Deena Wheeler 
PLAYER ($250+) 
Julie Bey 
Dr. Maureen Block and Steven 
Bernstein 
Dianne and Michael Bielfeldt 
Bruce and Sylvia DeGooyer 
John and Nancy Eller 
Mona J. Gardner 
Linda and Bob Goodall 
Loren Iffi 
John and Stacie Killian 
John and Peg Kirk 
Dennis and Carolyn Kroll 
Terry and Debbie Lindberg 
Tim and Loretta Longfellow 
Philip and Katrina Mitchell 
TomMizeur 
Robert and Carolyn Neff 
Bernard H. Pietrowiak 
Carol and Earl Reitan 
Nancy Ridenour and Ed Mason 
Russ and Margaret Rutter 
Carol Straka 
Wako and Masako Takayasu 
Jason and Tara Kowalczyk 
Ari and Jennifer Turetzky 
Profs Carson and Iris Varner 
Mike and Jackie White 
William C. Woodson 
Ruel and Judy Wright 
FRIEND ($50 +) 
Jim Anderson 
Joan K. Anderson 
David Baker 
Mrs. Royal J. Bartrum 
Biaggi's Ristorante Italiano 
Lois and Allan Bell 
Wallace and Karen Bergmann 
Peter and Cathy Bergstrom 
Megan Boschini 
Daniel and Kathy Brown 
Dean and Cyndee Brown 
Golden Age Club 
Susan Callahan 
Ms. Patt Carmody 
Jean's Flower Basket 
Dianne and Tom Clemens 
Bob and Kathy Coats 
Raymond and Susan Cohn 
Dr. John E. Crew 
Roger and Elaine Cushman 
Mr. and Mrs. E.R. Daane 
Barb Dallinger and Jo Rayfield 
Terry and Marie Dawson 
Don and Marie Dillow 
Jim and Susanne Edmondson 
Kay and Graham Evans 
Margaret Fielding 
Karen Fleming 
John Freed 
John and Marilyn Freese 
Cordelia S. Gain 
Mabel Gast 
Kathy S. Gentry 
George and Myra Gordon 
Don and Bonnie Gore 
Jim Graff 
Patricia M. Grogg 
Victoria and Charles Harris 
Bob and Barb Hathway 
Kay Henrichs 
Rebecca L. Hepner 
E.E. Heerdt 
H. William and Carol Hey 
Bryant and Donette Jackson 
Sally and Tom Jacob 
Paul and Carolyn Jarvis 
Mike and Alexis Kalish 
James Kappel 
Lisa and Lloyd Kernnetz 
Steve and Susan Kem 
Jim and Kathie Kerns 
Charlotte Kinkade 
Cheri Koch 
Ning-Hsin Lian 
Anthony Liberta 
Teri and Geoff Liston 
Sandra Little 
John and Barbara Meek 
Art and Joan Milward 
Clifford and Cecilia Myers 
Janice Neuleib 
Cathy and John Nottoli 
Mr. and Mrs. Michael Novario 
Tom and Deb Ochs 
Joan O'Neil 
Kate Orr 
John T. Phipps Law Offices, P.C. 
Cal Pritner and Evamarii Johnson 
Sean Reidy 
Gerard Rickert 
Sandra and Dan Robinson 
Ron Rubenacker 
Blake T. Scranton 
Mark and Kathy Sherman 
Ruth Steele 
Dave and Vicki Steinberg 
Joan and Louis Steinburg 
First State Bank of Bloomington 
John and Sharon Tarvin 
Tim and Teresa Tyler 
John Urice and Penny Kolloff 
Charles and Joan Vanden Eynden 
Ann Vogel 
Dennis and Margaret Watson 
Howard and Joyce Webb 
Wes and Jean Wilcox 
Donna Jo Willett 
Gay! Wiss 
Dennis and Kate Wilson 
Janet and Glenn Wilson 
Bernhard R. Works 
Jeanne and Katelynn Wroan 
Carolyn and Duane Yockey 
Gwen Yurieci 
Center for the Performing Arts 
Join the College of Fine Arts at Illinois 
State for the best in culture and enter-
tainment all year long1 from theatre1 dance1 and music performances in 
the new Center for the Performing Arts1 art exhibits at University 
Calleries1 the annual Madrigal Dinners1 Experiencing the Arts events 
for children of all ages1 and much more! 
\V\V\V.arts. i [stu .edu 
The Illinois State University Theme for 2002.-2003: Celebrating the .Arcsl 
BE. a part of the new Center by underwriting a seat 111 . 
the theatre or concert hall. See www ,uts.ilstu.edu/center for mme details 
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ILLINOIS SHAKESPEARE FESTIVAL 
TOURING COMPANY 
Three months of Shakespeare just isn't enough? 
Not to worry - part of the Festival hits the road during the 
off season to educate and entertain audiences from all over. 
As the Festival's educational outreach program, the 
Illinois Shakespeare 
Festival Touring 
A complete continuing care retirement community 
with Independent Living in the Willows Duplexes 
and two levels of Independent Apartments. 
Also available is skilled nursing care on 
premises at the Martin Health Center. 
Westminster Village 
2025 E. Lincoln St., Bloomington, IL 61701 
(309) 663-6474 
Add to the joy of the 
Shakespeare Festival with 
gallery tours, theatre outings, 
and musical events 
throughout the year. 
Join Friends of the Arts 
at Illinois State University. 
Call Deanna at 438-8322 for a free information packet 
~\CHESSER 
.&.'-FINANCIAL 
=5!!!15 ~ 
ALWAYS THINKING AHEAD 
John Butler 
Registered Representative 
661-0302 
FAX: 662-9490 
2302 E. Oakland Ave. - SUITE 1 - Bloomington, IL 61701 
Securities offered throughThe O.N. Equity Sales Company, Member NASD, SIPC 
One Financial Way- Cincinnati, OH 45242 - 513.794.6794 
Company is designed to 
demystify Shakespeare 
and other authors by 
presenting their works 
in the fun and interac-
tive atmosphere oflive 
theatre. The Company 
travels to schools, grade 
school through college 
level, out into the com-
munities of Illinois and 
beyond, to teach 
Shakespeare in ways 
that all audiences can 
understand and enjoy. 
The Company takes one 
of Shakespeare's time-
less classics and per-
forms an adaptation that 
bridges Shakespearean 
language to contempo-
rary language. The com-
pany also offers assem-
blies and workshops that 
utilize Shakespeare and 
poetry to enhance imag-
ination and creativity, 
while developing an 
interest in literature. For 
more information or to 
book a tour, contact 
Tom Haynes at 
(309) 438-8974. 
Illinois State University 
President Vic Boschini 
Provost Al Bowman 
Dr. Susan Kern & the Institutional Advancement Staff 
Rebecca Landau, Director, Ewing Cultural Center 
Robert Maupin, Resident Mgr., Ewing Cultural Center 
Grounds & Facilities Management Staff 
Printing Services 
Parking Services 
with additional thanks to: Julie Barnhill, Tom Beal, 
Beckie Benner, Leanna Bordner, Richard Borowski, 
Jerry Carlson, Shannon Covey, Michael Dicker, 
Karen Dunton, Karen Long, Mary McCulley, 
Maggie Nelson, James E. Scott, Sharon Stanford, 
Sharon Stille, Carl Thacker 
College of Fine Arts 
Roosevelt Newson, Dean, College df Fine Arts 
Ron Mottram, Director, School of Art 
Jim Major, Director, School of Music 
Fergus G. Currie, Director, School of Theatre 
Shari Zeck, Director, Arts Technology 
Barry Blinderman, Director, University Galleries 
Kelly Grounds, Director, Center for the Performing Arts 
Theatre Department Staff 
Nancy Becker, Rosemary Stockle, Linda Calhoun 
1985 • King Lear - Road Warrior style 
Special Thanks 
Danda Beard 
Jenner Brunk 
Rachel Hatch 
Laura Kennedy 
Mark Liebowitz 
Mandi O'Hara-Hovey 
Karen Reginelli 
Eric Shangraw 
Nancy Stevens 
Dr. James Swanson 
Terry Surmac 
Megan Geigner, Symposium Coordinator 
Central States Coca-Cola Bottling Company 
Jan Lancaster, The Bistro and Lancaster's 
Restaurant 
The Goodman Theatre 
And thanks to all of our volunteers! 
TlllsprDOtlllllll 
paltlallyspc111W1d 
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1. 
ILLINOIS POWER 
Part of the DYNEGY Performance Team 
with special support of the 
Consulate General of Israel 
to the Midwest 
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IT'S OUTDOOR THEATRE! 
(Rain Policy) 
The Illinois Shakespeare Festival is commit-
ted to outdoor theatre under the stars ( and the 
occasional sprinkle). Wear your comfortable 
clothes and bring a rain jacket when there are 
clouds. If the weather is too dangerous for a per-
formance at Ewing Manor, A Midsummer Night's 
Dream may be performed at Westhoff Theatre on 
the Illinois State campus (regardless of the sched-
uled performance). Should any performance be 
rained out before the first intermission, exchanges 
can be made within two business days for another 
performance (based on availability). If a perform-
ance is stopped after the first intermission, the 
evening will be considered complete and no tick-
et exchanges or refunds will be possible. 
Tune into Radio Eagle (99.5-FM 
Bloomington/ 102.3-FM Peoria) or WGLT (89.1-
FM) after 5:30 pm for any rain announcements. 
The parking attendant at Ewing Manor will also 
have this information and be able to direct you to 
Westhoff Theatre, if needed. 
SUNDAY EVENING DISCUSSIONS 
Join Artistic Director Calvin MacLean and 
Festival actors immediately following the 
evening's performances on July 14, 21 and 28 
The Illinois Shakespeare Festival 
is proud to be a member of ... 
• Shakespeare Theatre Association of America 
• The Institute of Outdoor Drama 
• The League of Chicago Theatres 
• University/Resident Theatre Assn. (U/RTA) 
• National Assn. of Schools of Theatre (NAST) 
• Actors' Equity Association 
ILLINOIS STATE UNIVERSITY 
FOUNDATION 
The Illinois State University Foundation is a not-
for-profit corporation chartered by the State of 
Illinois for the sole purpose of serving the 
University. The Foundation is authorized to hold 
funds in trust, invest such funds and use the return 
of the investments or the capital for the support of 
scholarships, faculty research and other educa-
tional and related activities. It is through the 
Illinois State University Foundation that the 
Festival has been allowed to utilize picturesque 
Ewing Manor as its theatre site. 
EWING CULTURAL CENTER 
For information about Ewing Manor, 
visit their web site at 
www.ewingmanor.ilstu.edu 
or call 309-829-6333 
Festival Facts 
RESTROOMS 
Restrooms are located by the South theatre entrance. 
Handicapped facilities are available. 
Box OFFICE 
Westhoff Theatre Box Office 309/438-2535 
(comer of School & Beaufort Streets in Normal) 
Campus Box 5700 • Normal, IL 61790-5700 
Open 12:00-5:00 Tuesday through Saturday and before 
indoor performances 
Ewing Box Office 309/828-98 I 4 
(Ewing Courtyard) 
Open 6:00-8:00 pm (outdoor perf. evenings) 
FESTIVAL POLICIES 
• Cameras and recording devices of any kind are not 
allowed in the theatre. 
Glass bottles, coolers, and picnic baskets are not 
allowed in the Festival theatre. Non-alcoholic drinks 
not in glass containers are allowed, as well as snack 
items. 
• Patrons are asked to refrain from walking on the stage 
at all times. 
• Latecomers will not be seated until a suitable break in 
the play's action at the discretion of the House 
Manager and only in seats chosen by the House 
Manager. 
• Smoking is not allowed in the theatre. 
• Please tum off watch alarms, beepers, pagers, and cell 
phones. If you need to be reached for an emergency, 
the House Manager will assist you. 
CONTACTING THE FESTIVAL 
Illinois Shakespeare Festival 
Campus Box 5700 
Normal, IL 61790-5700 
www.thefestival.org 
Box Office .............. .309/438-2535 
Ewing Box Office ........ .309/828-9814 
Group Sales ............. .309/438-2535 
Management Office ....... .309/438-8974 
Fax ..................... 309/438-7214 
Costume Donations ........ 309/438-5150 
Shakespeare Society ....... .309/438-8974 
email ................. shake@ilstu.edu 
• For emergency contact, babysitters call 309/828-
9814 (outdoor performances) or 309/438-2535 
(indoor performances). Please make sure the 
babysitter knows your seat location. 
Folio design, editing, and layout, 
and Festival photography 
by Pete Guither, 
Assistant to the Dean, College of Fine Arts. 
F I R s T 
E D I T I 0 N 
Hair, Skin & Nails 
309-829-424 7 
816 E. Washington St. • Bloomington, IL 61701 
Who will believe my verse in time to come, 
If it were fill'd with your most high deserts? 
Though yet, heaven knows, it is but as a tomb 
Which hides your life and shows not half your parts. 
If I could write the beauty of your eyes 
And in fresh numbers number all your graces, 
The age to come would say 'This poet lies: 
Such heavenly touches ne'er touch 'd earthly faces.' 
So should my papers yellow'd with their age 
Be scorn'd like old men of less truth than tongue, 
And your true rights be term'd a poet's rage 
And stretched metre of an antique song: 
But were some child of yours alive that time, 
You should live twice; in it and in my rhyme. 
- Sonnet 17 
First Edition is proud to be a sponsor of the 2002 Illinois Shakespeare Festival 
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. Freshly Prepared 
Authentic Italian Cuisine 
luNCH • DINNER • TAKE OUT 
BANQUET f ACILITIES 
Open Daily at 11 :00 am • RESERVATIONS ACCEPTED 
Phone 661-8322 
,., ..... , .... ,.bi aggis. com 
1501 N. VETERANS PARKWAY - JUST OFF OF G.E. ROAD 
